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Letters to the Editor 


In this part of the country, I 
seem to be all alone with my leather 
work. Lots of people admire my work 
and some buy it, but no one comes 
along to “talk” leatherwork. Is it 
any wonder that I seek the com- 
panionship of THE LEATHER CRAFTs- 
MAN? 

I also carve horses (here again 
I’m definitely all alone) and have 
enclosed a photo of one of my 
models. This is a No. 9 horse, am 
working on No. 11 at the moment. 
I’m entirely self taught; same with 
leather work. I just have a “gift” 
for this sort of art. 


This horse is carved out of red 
cedar, cowhair for mane and tail, 
stands 18” to ears by 20” in length. 
The saddle is a 5” scale model of 
your cowboy saddle. I make this 
type of saddle as it lends itself to 
decoration where our own stock sad- 
dle does not. 

The photo does not show up the 
carving on the saddle. Yes, I know, 
the rope is back to front. I swung 
it over to this side to include it in 
the photo. 

The reason behind this letter and 
photo is that amongst your many 
readers there surely must be someone 
else that does this sort of work. 
I’d like to hear from them. 

W. F. HesKeEtTrT 

53 Caniaba St. 

Lismore, N.S.W. 
Australia 


I was very interested in Al Stohl- 
man’s miniature saddle as I made 
one myself about 6 years ago, just 
234,” long. 

There are quite a few old times 
straight fork wooden horned saddles 
around these parts, brought out to 
Australia about 1860-70 along with 
Colt .sixshooters in the gold rush 
days. I have rebuilt two of these. 
One was handcarved and was made 
in California. If anybody would like 
more details of these old saddles, 
they could write to me. 

I would like to know if there are 
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any books or magazine articles on 
saddle tree making printed in the 
U.S.A. or Mexico. Wooden horned 
Mexican saddle trees would do. 

C. W. Davison 

c/o Post Office 

Scone, N.S.W. 

Australia 





Over a year ago, I made an un- 
born calfskin purse. Now I notice 
that the white is slightly dirty. 
Do you have any information about 
cleaning? 

Roy BERENS 
Menasha, Wis. 


(ED. NOTE: See the article on 
cleaning leather by Pearl Maugham 
in this issue. Also, write for the 
name of the specialist nearest you to: 
Suede and Leather Refinishers of 
America, Room 2307, 75 E. Wacker 
Dr., Chicago 1, Ill. Mention THE 
LEATHER CRAFTSMAN and they will 
send you the name of your nearest 
authorized plant plus a certificate 
good for a 20% saving on the first 
cleaning of your garment.) 








I have long hoped that someone 
would design a lapel pin or other 
insignia which would indicate that 
the wearer was a leathercraftsman. 
During the past six years, I have 
had many graduates whom I could 
recommend to anyone concerning the 
quality and beauty of their leather- 
work. I have felt it would be a 
pleasure to give them some token 
of my feelings besides the excellent 
grade. 

The Golden Swivel Knife pin 
seems to be just such an award. 
Also, I should like to keep this idea 
as a yearly plan of awards for my 
Senior High School graduates plus 
those I teach in summer classes. 

Please reserve for me three of the 
Golden Swivel Knife pins to be given 
with subscriptions to THE LEATHER 
CRAFTSMAN on graduation day. I do 
not now know which of my seven 
excellent students will come out 
ahead. 

AN InpusTRIAL Arts TEACHER 
(Name and address on request) 





I have enjoyed your magazine 
very much this past year. It has 
helped me many times. Please tell 
us, who does the beautiful covers? 
And, how did they make Al Stohl- 
man’s magnificent saddle seem as if 
it was floating in mid air? 

I um an Orthopedic Brace maker 
by trade, but have been carving 
leather for one year. It is without 
a doubt the best hobby I have ever 
tried. 


A New FRIEND 
Germany 





TOOLING UNDERWATER 


Leather articles made by crew 
members of the USS TRITON dur- 
ing the historic round-the-world sub- 
merged cruise should have a terrific 
souvenir value. Many crew mem- 
bers no doubt had this in mind 
when they made these projects. Ask 
any Army man who has dealt with 
sailors! On the other hand, relatives 
and friends will get many of them 
as souvenirs. And, let’s not forget 
those traditional girls in the ports! 

Here’s how it came about: For 


quite some time, the Navy has been 
experimenting with various forms of 
leisure time devices aboard ship. 
The SEA WOLF and NAUTILUS, 
for example, carried a variety of 
games and materials for leathercraft 
and metal hammering. 

It became quickly apparent that 
the men preferred to devote their 
time off duty to productive handi- 
craft rather than just play games— 
and leathercraft outpulled all the 
rest in interest. 





ANNOUNCING 
The LEATHER CRAFTSMAN'S 
LEATHER PICTURE CONTEST 


This is a contest of skill, imagin- 
ation, originality and creative abil- 
ity. Your picture will be judged on 
these points . . . plus suitability for 
a cover illustration. 

One reason why this contest is 
being held is that so many sub- 
scribers have sent us pictures, or 
photographs of them, that they 
wanted published on our front cover. 
And, although the contest idea was 
suggested by a master leathercrafts- 
man long ago, we have been relying 
on those artists and craftsmen we 
know for our cover pictures. 

Another reason is the difference 
of opinion between the “East” and 
“West” styles of leather art. Which 
is best? Let representative leather 
artists from both sides get into this 
contest! Show us which is best .. . 
and may the best man win! 

For that matter, any style of art 
is eligible. It has been suggested 
that the Egyptian art style is suit- 
able to leathercraft. Let’s see some 
of it! What about Hawaii? Will that 
state—and Alaska—be represented 
in the contest? I feel sure the Cana- 
dians will be. They really have a 
well developed art. What about you 
subscribers in the 35 overseas foreign 
countries? Use this opportunity to 
show what is interesting in your 
lands. 

Come to think of it, a great deal 
of additional use can come from 
entries submitted in this contest. 


We may find new sources for leather 
art that could change the appearance 
of your magazine. 

If we do, more art will be bought 
and shown than the pieces winning 
the first three prizes. 

Remember! Only ORIGINAL art 
will be accepted . . . No copies, no 
tracings, no matter how good the 
execution may be. 

Start your first sketch today! This 
may be JUST the opportunity you 
have been looking for. 





RULES 


1. Open to the world. Who may not enter: 
Employees of The Leather Craftsman and 
of its subscription agents. 

. Original leather pictures, only, may be 
entered. Size of picture must be no smaller 
than 8” x 10”, no larger than 9” x 12”. 
Picture must be carved, stamped and/or 
tooled on leather. Leather dye may be used; 
finishing coat that reflects light may not 
be applied. Do not frame your picture. 
Ship it flat. Enclose sufficient stamps for 
return of picture by first class mail. Send 
a signed statement that this is your original 
work, not a copy of other work in any 
form or medium. 

3. Purpose of contest is to encourage leather 
as an art medium and to secure more 
original leather pictures to be used for 
front cover illustrations. 

4. Prize winning pictures will become the 
property of The Leather Craftsman. 

5. In case of tie, same cash prize will be 
awarded both pictures. 

6. Contest ends December 15, 1960. Winners 
will be announced in March-April, 1961, 
issue of The Leather Craftsman. 

7. All decisions of the judges will be final. 


Ld 


Ist Prize $200, 2nd Prize $150, 3rd Prize $100 
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By P. E. JAMES 


A new dimension was added to 
leathercraft when the world’s largest 
submarine surfaced May 10, 1960, 
after an underwater trip around the 
world. 


Leathercraft was a morale factor 
— an important off-hours activity — 
for many of the 150 crewmen who 
had spent 84 days together in close 
quarters while the USS Triton sailed 
quietly beneath the seas. 

Thus the morale value of leather- 
craft is added to other known bene- 
fits of working in the medium of 
leather — benefits of financial gain 
through sales, an outlet for creative 
expression, and therapeutic value to 
many ill and handicapped persons. 

The 36,000-mile, submerged cruise 
of the USS Triton provided a great 
deal of valuable information for the 
US Navy. Performance of the Tri- 
ton’s two atomic reactors furnished 
highly valuable technical informa- 
tion for future reactor design. The 
submarine’s construction and opera- 
tion were tested and observed. 

In all services, human relation- 
ships and reactions are considered of 
highest importance, because mechan- 
ical equipment can be no more effi- 
cient than the men who operate it. 
But the human factor is considered 
even more important in the subma- 
rine service, where men live close to- 
gether, day after day, under physi- 
cal and mental strains more difficult 
than in most human activities. 

For these reasons, men volunteer- 
ing for undersea service are careful- 
ly screened for psychological stabili- 
ty as well as for their technical pro- 
ficiencies. Human efficiency is as im- 
portant as mechanical efficiency to 
the successful completion of an un- 
derwater mission. 

The historic cruise of the USS 
Triton. was *no exception to the 
Navy’s need for human efficiency. 

When the 7,750-ton Triton sub- 
merged off Montauk Point, Long 
Island, on February 16, the crew was 
committed to spend approximately 
2,000 hours inside a structure 44714 
feet long and 37 feet wide. 

The submarine sailed from Mon- 
tauk Point directly’ to St. Paul 
Rocks, a group of small rocky 
islands about 55 miles north of the 
Equator and northeast of the eastern 
tip of Brazil. Enroute to Cape Horn, 
the Triton changed course and added 
some 2,000 miles to her voyage to 
rendezvous with the USS Macon and 
transfer a critically ill crewman. 


Even the transfer of the patient was 

completed without completely sur- 

facing. 
Triton 


continued its 
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voyage, 








WHAT CREW MEMBERS DID 





OUR FRONT COVER—and this picture are Official U. S$. Navy Photographs 
of Ramon DeWayne Baney, commissaryman second class (SS), USN, exhibit- 
ing his leather work made during USS TRITON’S round-the-world sub- 


merged cruise. 


rounding Cape Horn on March 7. 
On March 27, one day before arriv- 
ing off Guam, the submarine paused 
to hold memorial services as her 
track passed about 100 miles from 
the spot where the first USS Triton 
is presumed to have been lost in 
1953 as the result of a Japanese 
depth-charge attack. 

The huge underwater ship paused 
once more in her trip. On May 2, 
the Triton broached — partially sur- 
faced — off Cadiz, Spain, to pay 
homage to Magellan, who sailed 
from that port. 

The Triton finally surfaced on 
May 10 off Rhoboth, Delaware, after 
completing her journey around the 
world. 

When the submarine docked, many 
of the men were carrying completed 
leathercraft projects in their sea 
bags. For some, there were souve- 
nirs for their families, relatives and 
friends. Other leathercraft items 
were probably destined for sale — 


beautiful souvenirs of a moment in 
history. 

And along with technical data 
about atomic submarine operation, 
the ship brought back the results of 
hydrographic, oceanographic, mag- 
netic and gravitational surveys — 
and further information about off- 
hours activities for crewmen. 

According to a Navy spokesman, 
the Navy has been experimenting for 
some time with various forms of lei- 
sure time devices aboard ship. The 
Navy learned that men preferred to 
devote their leisure to productive 
handicrafts rather than just play 
games — and leathercraft outpulled 
all others in interest. 

When men have nothing to look 
forward to but a watch every day, 
they need activity which will divert 
their attention. Leathercraft does 
this effectively and is considered by 
the Navy to be a factor in maintain- 
ing high morale aboard during long 
underwater cruises. 





TRITON SKIPPER CALLS ON SECRETARY OF NAVY — Capt. Edward L. Beach, USN, (C) Commanding Officer of the 
nuclear powered submarine USS Triton, outlines route taken by his ship to William B. Franke, Secretary of the Navy. 
Mrs. Beach is at right. The Triton surfaced 10 May after an 84 day round-the-world cruise submerged. TRITON, 
largest submarine ever built, sailed from New London, Connecticut, and submerged off Montauk Point, Long 
island, February 16. She surfaced off, Rehboth, Delaware, after a journey of about 36,000 miles. President Eisen- 


hower awarded the Legion of Merit to Captain Beach at the White House. 
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A mid-afternoon snack between watches and deep 
concentration grip crew members of the USS TRITON 
(SSR(N) -586) over a chess game in Pacific waters. 


Crew members of the TRITON relax off watch during 
the nuclear submarine’s submerged world cruise. Joseph 
W. Tilenda, SN, in the upper bunk and Charles S. 
Pawlowicz, ETR(SN) in the lower, listen to David E. Boo, 
SN and his harmonica. 


Steward Mate Edward C. Carbullido, USN, is invited to 
have a periscope view of Agat, Guam, his home town, 
by Captain Beach. This submerged periscope “liberty” 
was Carbullido’s first ‘‘visit’’ home in twelve years. 


SEVEN SEAS WATER COLLECTION. Samples from all the : : 
waters transited are gathered by the TRITON’S crew Watchstanders plot the submerged course of the nu- 
during the ship's submerged circumnavigation of the clear submarine TRITON during its circumnavigation 
world. cruise. 
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Course followed by USS TRITON on her shakedown 
cruise in which she circumnavigated the world sub- 
merged. TRITON left New London, Conn., Feb. 16; 1960, 
and submerged that afternoon off Montauk Point, Long 
Island. She surfaced again off the Delaware coast the 
morning of May 10 after cruising approximately 36,000 
miles in 84 days under the sea. Her course approxi- 
mated that sailed by Ferdinand Magellan’s expedi- 
tion of 1519-1521. 


The USS TRITON‘’S memorial plaque honoring the Span- 
ish navigator Ferdinand Magellan receives a final pol- 
ishing before it is transferred ashore to the U. S. Naval 
Base, Rota, Spain. Rota is near Cadiz, Spain, where the 
plaque will be placed on the Magellan monument to 
commemorate both the original circumnavigation of the 
globe, 1519-1521, and the feat of the Navy’s nuclear 
submarine. The Latin inscription on the plaque reads: 
“Hail Noble Captain — It Is Done Again.” 


Saint Peter and Saint Paul Rocks jutting out of the At- 
lantic Ridge in mid-ocean between South America and 
Africa was “home plate” for the USS TRITON’S sub- 
merged circumnavigation of the world. 


A Navigation conference is held as USS TRITON follows 
Magellan’s route on the first submerged circumnaviga- 
tion of the world. 


Engine control room watchstanders pinpoint the TRI- 
TON’S position off the Island of Guam during their 
submerged circumnavigational cruise. 


All photographs used in this article are Official U. S. Navy Photos. 
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Fort Worth Team Wins “Fast Draw” Match — At “Fort Western” during 
February, this team won, most of them wearing the Dee Woolem rig. Note 
leather vests worn by men kneeling, (left to right) Jim Kennedy and Don 
Warren. Standing: Jimmy Musick, Jack Patterson, Jack Little. Photo by Jim 
Kennedy. 
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WEDDING PICTURE — Mr. and Mrs. H. W. 
Waller, March 27, last, in front of the chapel, 
V. A. Hospital, Albuquerque. Mr. (Dusty) has 
conducted THE BEGINNERS’ CORNER for the 
past 3 years. Mrs. (Calla) is a New Mexico 
artist. Spent 2 years painting in Chile, 3 
years in the Sandia Mountains at her (then) 
Mountain House and at the old ghost town 
of Madrid, N. M. Calla studied ast in Chi- 
cago, has been both photographer and model 
before spending full time at painting. In 
rear is the Chaplain (left) talking to best man 
“Frankie” Bryan. 


BACK ISSUES to complete your files — State 
volume and number, enclose 35¢ each, and 
order from THE LEATHER CRAFTSMAN, P. O. 
Box 1386, Fort Worth 1, Texas. 
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Made to be covered with cloth — use snakeskin instead. 
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By ANN THOMPSON 

Glamorous fashion accessories of 
snakeskin are easy to make — espe- 
cially when you use readicut kits. 
(Available at all Tandy stores). 

I used two small snakeskins to 
cover a 1” Trophy Belt, size 26; 
three skins to make conversation 
pieces of a letter holder, and ash 
tray kit; and had enough pieces left 
to cover a bracelet kit, a watchband 
kit, a pair of earrings, a pair of cuff 
links, and a comb case. I also made 
some smart looking covered buttons 
and buckle, using the simple “cover 
your own” buttons and_ buckles 
available at most notion counters. 
You'll need a tube of Craftsman ce- 
ment, a tube of Amco cement, a 
sharp knife or shears, for general 
working tools. 

Materials needed for a Snakeskin 
Belt: 

1 1” Trophy belt 

2 Snakeskins 

12 yards Trimline lace for a 26” 
Belt for Double Cordovan Lacing 

3/32 slitter 

5 +1 eyelets and setter 

114,” buckle and keeper. 
Procedure for belt: 

To make an almost invisible join- 
ing — cut skins in a wavy pattern 
following the scale pattern of the 
skins, instead of cutting straight 
across. I found it easier to apply the 
craftsman cement to the belt, than 
to the back of the snakeskins. Start 
at the middle of the belt, butt the 
edges together, smoothing the skins 
from center out to edge, to eliminate 
any bulges. 

Trim edges; punch slits approxi- 
mately 144” from edge. Because the 
pattern of the Snakeskins is so deli- 
cate, I decided to use the 3/32” slit- 
ter, with the Trimline Lace, as I 
felt it would be less bulky than us- 
ing the 3/32” lace. Start lacing at 
snap end of belt; splice lace when 
needed with Amco cement. Insert 
the +1 eyelets on tongue end of 
belt; split snakeskin over buckle slot, 
carefully, glue down the edges; 
dampen lace slightly, and tap gently 
with mallet; attach buckle and keep- 
er. The snakeskins can be left un- 
finished, or if you prefer, a light 
coating of Neat Lac will brighten 
and protect them. 

For the Jewelry Kits: 

Cut circle approximately 13%”; 
apply Craftsman cement to the Live 
Oak discs; place on center back of 
snakeskin circles. Mark line, about 
3/32” from discs; cut 8 wedges, 
about 1,” at outer edge — tapering 
to this line; apply Craftsman to 
Snakeskin back, mold _ smoothly 
around disc; apply a small amount 
of Amco cement to back of disc, and 


The Leathercraftsman 











cement to metal forms — in a few 
moments — you'll have lovely ear- 
rings, bracelet, cuff links. ~ 

To make the Watchband Kit: 

Cement Snakeskin first on center 
portion of watchband — to within 
14” beyond slit for the springbar 
loops; cut slits, insert loops; tack 
with thread; finish cementing the 
snakeskin to the watchband, using 
Craftsman cement. When trimming, 
allow enough snakeskin to fold over 
edge onto back of band; trim lining 
slightly, insert keeper, finish cement- 
ing with Craftsman cement; cut slot 
for buckle, fasten with Neat Rivet 
— and another good looking snake- 
skin accessory is finished. 

For the Top Drawer Kit and the 
Ash Tray Kit: 

Apply Craftsman cement to back 
of leather included in the kit — 
when trimming the Snakeskin allow 
enough to fold onto back of the pre- 
cut leather strips — press skins gent- 
ly, from center outward to edge, fold 
edges of snakeskins; place weight for 
a few minutes on the leathers, to be 
sure of a good bond — meanwhile 
cutting linings of pliver, if you wish 
to cover the raw edges — on the ash 
tray this isn’t so important, but I do 
think the letter holder will be smart- 
er with the lining. You can, if you 
wish, cut around the snaps carefully 
— I preferred to leave the Snakeskin 
on the snaps to camouflage them. 
Cement the lining to the leather 
strips, again place a weight on them 
for a few minutes. Now, the Top 
Drawer Letter Kit will be ready to 
use as soon as you snap on the 
Snakeskin. The Ash Tray Kit will 
need to be cemented into place. 
Skive the edges of the leather strips 
slightly, to compensate for the extra 
thickness of the Snakeskins, slip 
through the slots, cement strips, and 
there are your two fashion-wise ac- 
cessories — conversation pieces both 
of them! 

Frankly, I was having so much 
fun applying Snakeskin to these 
kits, I wanted to cover everything 
in sight — you’ll find lots more ideas 
yourself, once you get started! 


TANNING SKINS FOR LEATHER 





Snakeskin belt and watchband made by Mr. Tilley. See Cutting pattern on 


next page. 





EDITOR’S NOTE 

How to skin a snake and pre- 
pare the skin for tanning was 
told by Mr. Tilley in Volume 
III, No. 5, page 32. Slight differ- 
ences in tanning methods are 
also told. If you do not have this 
issue, and your leathercraft deal- 
er cannot supply you with it, 
write to The Leathercraftsman 
for it, enclosing 35c. 

This information is given in 
response to many requests from 
people who expect to kill snakes 
at camp this summer and want 
to tan the skins, themselves. 
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Details of covering earrings, brac- 
let, cuff links blanks with snake- 
skin. Shown in full size. 





Snakeskin covered watchband, bracelet, earscrews, cuff links. 
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By GEORGE H. TILLEY 
South Australia 


The tanning of skins for leather 
can become a very interesting hob- 
by, also a means of earning extra 
money. I would advise the beginner 
to keep a book and write down all 
details of each batch of skins tanned 
— including the quantity and type 
of materials used, the date the skins 
were transferred to fresh tan, in fact 
anything that might be of use for 
future reference, not forgetting a 
final note on the results of the tan- 
ning. By keeping a book it is quite 
easy to refer back for any informa- 
tion required. This is the quickest 
way to master the art. 


Soaking Skins 

This is the first step in tanning. 
If the skins are green, soak them in 
plain salted water to remove the 
blood and dirt. Salted skins require 
soaking in plain water to soften and 
remove the salt. For dry skins, soak 
in salt and water plus scraping on 
the beam to loosen up the fibres. The 
skins must be clean and soft before 
putting them in the lime. A very 
stubborn skin can often be hurried 
up by using warm water and wash- 
ing soda at the rate of 1 pound soda 
to each 10 gallons of water. Put the 
mixture into a cask along with the 
skins and cover it up to keep in the 
warmth. During soaking scrape the 
skins on the beam to remove any 
flesh and bits of fat. This will also 
help to loosen up the fibres. Leave 
the main fleshing operation until 
after the skins have been unhaired. 

Liming 

After thoroughly washing the 
skins the next step is the soaking of 
the skins in lime water. This will 
swell the skin thereby loosening the 
hair which can then be scraped off 
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Pattern For A 112” Snakeskin Belt 


To make a snakeskin belt like 
this pattern and using a 1” buckle, 
a 30 inch belt would require a 
351,” length of leather background 
for the snakeskin to be cemented to. 
For other sizes, take off or add 
one inch for every one inch of 
belt length. 

Cut two pieces of leather to size 
required for belt—one to cement 
the snakeskin to, the other for lin- 
ing of the belt. Shape the ends and 
punch holes and buckle slot. Cement 
snakeskin onto the heavier piece of 


leather. Allow up to one-half inch 
more of snakeskin all around, for 
cementing and turning over. Back 
this piece with the lining piece of 
leather then machine stitch. 

Make a keeper of leather covered 
with snakeskin and backed with 
leather. Cover the buckle with 
double loop lacing and smooth down 
with your edge slicker. Place on 
belt after slipping the keeper into 
place. On the under side, fasten 


with lace as shown. Polish belt with . 


Neat-lac. 





quite easily. The skins must remain 
in the lime long enough for this 
point to be reached. Light skins such 
as calf, goat, kangaroo, etc. take 
about 10 days in the lime. The meth- 
od is to start the skins off in a weak 
solution of lime and after several 
days add more lime to make the 
mixture stronger. Weak lime can be 
made by dissolving about one gal- 
lon of fresh lime in some water, 
then put through a sieve into 12-15 
gallons of water. For the stronger 
lime dissolve and add about 1% gal- 
lon of lime to the above. The above 
quantities are the approximate 
amounts to use and would be a fair 
average. If the mixture looks too 
weak add some more lime. Make 
more or less of the mixture to suit 
the number of skins to be done. 
To Unhair The Skins 

After washing the skins, lay over 
the beam or some rounded surface 
and scrape the hair off. After un- 
hairing, flesh the skins by scraping 
or shaving off all fleshings and tis- 
sue leaving only the clean true skin. 
After finishing the above wash the 
skins well and put in cold water to 
. stand over night. Then wash again 
in the morning. The skins are now 
ready for deliming. 

The Delimer or Bate 

About 36 hours before it is wanted 
for use put 4 pounds of wheat bran 
into a cask and pour hot to boiling 
water over it. Now cover up to keep 
in the heat. In another cask put 4 
pounds of hen manure, fresh or dry, 
and pour on hot water and cover up. 
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Stir now, and again, and when want- 
ed for use, strain the hen manure 
mixture and put the liquid obtained 
in the mixture of bran. Make up to 
14 gallons with water. Stir the skins 
while in this mixture fairly often. 
The deliming takes approximately 
two days. To tell when the skins are 
bated, they should be soft and leave 
the impression of the fingers on the 
grain or hair side when pressed into 
the skin. This is the time to take 
the skins out of the bate and give 
them a good wash in water. 

Now scrape the flesh side of the 
skins and when this is completed 
wash thoroughly again, then scrape 
over the hair side of the skins. After 
completing this wash again well. 
Note: The skins must be washed 
and cleaned properly. When this is 
completed the skins are ready for 
the tan. 

First a few points dealing on the 
adjusting of the bate for special pur- 
poses. To begin with, hen manure 
used on its own will flatten out a 
skin. Likewise, bran used on its own 
will swell a skin. The reason I use 
the two materials in somewhere near 
equal quantities is to strike a differ- 
ence between the two extremes. Now 
by altering the above quantities the 
above can be varied. The quantities 
here given will delime about six calf 
or goat skins or skins of similar size. 

‘Tanning 

Owing to the different percent of 
tan in different barks I am unable 
to give accurate amounts of bark to 
tan a given weight of leather, but to 


illustrate the point, I have found 
that wattle bark will on an average 
take 2-3 pounds to produce 1 pound 
of leather, this is when tanning bulk 
quantities of skins. Oak bark con- 
tains less tan than wattle, so will re- 
quire more. 

I will now give the main points to 
follow when preparing the tans and 
the following processes. First of all, 
if you have to collect your own bark, 
dry it quickly in the sun or by arti- 
ficial heat. Then cut it up either by 
hand or put it through a chaff cut- 
ter or a hammer mill. To prepare the 
tan secure a cask and soak the bark 
in this with rain water for pre- 
ference. Use only casks or cement 
pits for tanning. On no account use 
iron or tin containers. 

Put the bark into soak several 
days before it is required for tan- 
ning. When required for use take an- 
other cask and put some of the tan 
in it and dilute with rain water until 
it is the color of weak tea. Get used 
to tasting these tans and in time you 
will get a pretty good idea of when 
the strength is right. Put the skins 
into this weak tan and keep working 
them fairly often during the first 
few days. Once a day hang over a 
rail to drain for 5-10 minutes. Add 
fresh strong tan from time to time. 
Actually the strength of the tans 
must be increased gradually as the 
tanning progresses. After about 10 
days throw away the old used tan 
and make up a fresh lot of slightly 
stronger tan. Add fresh tan to this as 
required. Make up fresh tans at in- 
tervals as above until the tanning is 
complete. 

If the tan in the first pit loses 
strength add some more bark to it. 
Then when using tan from it dilute 
to the required strength. Each time 
you throw out the old used tan, 
make the next tan stronger. The last 
tan would be like very strong tea. To 
test when the skin is tanned, cut a 
piece off the thickest part. This 
should show the tan color right 
through with no sign of a light 
center. 

When tanned remove the skin 
from the tan, and rinse in clean 
water. Then scrape off all loose tis- 
sue from the flesh side. The next 
step is to scour the flesh side with a 
scouring stone in running water. In 
the absence of a scouring stone use 
a scrubbing brush. After completing 
the scouring of the flesh side, scour 
the grain side with a finer stone (or 
slate will do.) 

After scouring the leather, the 
next step is to sleek all the surplus 
water out of the leather. When this 
is finished, hang the leather over 
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a rail in a shed, and when the leath- 
er firms up, take it down and lay 
it flat on a table with the flesh side 
up set out with a sleaker. Now turn 
the leather over and go over the 
grain with the stone sleaker. Then 
follow this up with the rounded edge 
plate glass sleaker. Then give the 
grain a light coat of cod or neats- 
foot oil on the grain side. 

Next step is to turn the skin over 
and level it out with the sleaker then 
give this side a coat of dubbin 1/3 
the thickness of the skin. (Dubbin 
can be made by melting equal parts 
of mutton fat and cod or neatsfoot 
oil.) If the leather is required for 
carving, oil both sides of the leather 
lightly with fat liquering oil mixed 
with 1 or 2 parts of rain water. 

After the leather is dry, shave it 
on the flesh side, with a sleaker 
made out of a piece of saw blade 
5” by 4” ground to a true square 
edge with both corners rounded 
smooth and square and is kept in 
order with a fine steel. (A steel knit- 
ting needle will answer the purpose. ) 
It requires some practice to keep a 
good cutting edge on the sleaker. 
The skin is shaved by pushing the 
sleaker down the leather at a slight 
angle. Touch up the sleaker with the 
steel every few minutes. Next thing 
to do is to go over the grain of the 
leather with the glass sleaker. 

This completes the process and if 
carried out properly should result in 
first class leather. 

Sleakers Etc. 

All the tools mentioned can be 
made the same size as the shaving 
sleaker. A good fleshing and unhair- 
ing knife can be made out of a 
draw knife with handles straightened 
out. 





When cementing snakeskin to 
leather, cement it to the flesh side. 
Gives better bondage and eliminates 
need for lining because the grain 
side of the leather will be inside. 

Puppies love bones, love to chew 
on leather. Here’s how I use scraps 
of heavier leathers: Cut them into 
shape of bone, do not apply any 
preservative. You can stitch to- 
gether several thicknesses. Dog own- 
ers really go for this item! Inciden- 
tally, ends of belt blanks make fine 
dog collars. 

Pat DUNCAN 
San Bernardino, Calif. 
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TV School Series Features 





Prairie States Leather Guild 





Margaret Lindberg, tooling expert of the Prairie States Leather Guild, and 
W. P. Paternik, host and narrator, of the Craft Shop, Chicago's first TV 


leathercraft school. 


On June 9th, Channel 11, Chi- 
cago’s educational television station, 
began its first TV _ leathercraft 
school. 

This series, divided into four thirty 
minute weekly programs with W. P. 
Paterik as narrator, is called the 
Craft Shop. The first program fea- 
tured Margaret Lindberg demon- 
strating basic principles of tooling, 
etc. 

The second session presented Ed 
Barber and dealt with the use of the 
swivel knife, Craftool stamps, Craft- 
aid templates, etc. Program number 
three covered various methods of 





dyeing leather and figure work. Nu- 
merous exhibits of dye work were 
displayed by Walt Wilkie, the con- 
ductor of this segment. 


The fourth, and final session of 
this series featured Margo Berg in 
a demonstration of Assembly and 
various Lacing Techniques. A spe- 
cial feature of the first program was 
the offer of a piece of leather to 
make a change purse which could be 
obtained free by writing to the pro- 
gram. 


Indications are that the series will 
be repeated this fall. 





Cleveland, Ohio, presents an enthusiastic group of 25 leathercraftsmen, 
ages 65 to 84 years, meeting every week at the Golden Age Center, 
2320 East 30th St. Pictured are (sitting, left to right) Alice Walsh, Mary 
Kamps, May Johnston, Lena Brandshutz and Ella Killip, (standing) Eva 
Reinke, B. Kamps, Bessie Lowe, M. Eichorn, Galia Fonseca, Instructor J. F. 
Jablonski, Rose Hermanek, Annie Jennings, Instructor Mrs. S. T. Jablonski. 
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Universal Rifle Boot-Case 





By Sam Bacak 


In an effort to design a rifle case, 
that was both different and prac- 
tical, this combination was the re- 
sult. My main objection to the boot 
was that it left all of the stock 
exposed. While the rifle case affords 
a great deal more protection, the 
case has to be made with a particu- 
lar rifle in mind. The instructions 
and patterns for the following pro- 
ject will fit practically any gun, with 
or without a scope. 

First of all, make a cardboard 
pattern following diagram No. 1. If 
you want the stock to be exposed a 
bit more use the dotted lines on the 
diagram. Trace the outline of the 
case on a sheet of plastic tracing 
film. If a portion of the pattern is 
to be figure carved this is the time 


to select the scene and the area to 
be covered. The floral design used 
was made by using portions of craft- 
aid No. 3089. Take each section 
of the craft-aid and transfer it to 
an individual sheet of white paper. 
By placing these patterns under the 
sheet of tracing film, then tracing 
them, a great variety of patterns 
are possible. A slight enlarging or 
reducing of a leaf, flower, or scroll 
whenever necessary to fill in a speci- 
fic opening will balance the pattern 
nicely. The main portion of the 
figure-carved scene should be put on 
the pattern first and the floral pat- 
tern built around it. This method 
of making a carving pattern was 
used in the article, “Custom Build- 
ing a Rifle Case.” Volume II, No. 1. 


es 


—Photo by Paramount 


Select a back or side of 9/10 
ounce cowhide. Select the best por- 
tion of the leather for the panel 
you want to be the front. Position 
the cutting pattern and trace on 
the leather. Turn the pattern over 
and trace the back panel of the 
case. Carve and finish both panels. 
A basket weave pattern was used 
for the back panel. If you intend 
to use a geometric pattern on the 
back be sure to use a border of about 
one or one and a quarter inches. 
This should be sufficient. 

Assembly Section 

When laid together top to top 
points A and B should meet and 
B and C should meet. If not, a little 
trimming will be necessary. Trim 
a little from each end. Scribe a 
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lacing line all around the front 
panel of the case (three sixteenths 
of an inch). Scribe lacing line 
around the back panel (except bot- 
tom). Cut a strip of leather from 
the hide about five inches wide and 
long enough to reach from point 
A to C. Skive this along each edge. 
The skive should be about 114 inches 
wide and feather as close to nothing 
as possible. See diagram No. 2. 


The better this job is done the 
nicer round you will be able to form 
at the joint of the case. Draw a 
center line down the joining strip. 
Points A to B will be joined to- 
gether, on this strip, along this line. 
Where points B meet the joining 
strip will have to be V-eed from 
each side toward the center. Leave 
a center of about three quarter 
inches. These V-eed cuts will allow 
the case to crown at point B. Before 
joining from point A to C, using a 
one eighth inch lacing chisel, punch 
both front and back panels from 
A to C. Start holes exactly opposite 
each other. Now join together along 
center line from A to C. Punch lac- 
ing holes the rest of the way thru. 
The two halves of the case are now 
joined together. In order to form a 
nice round curve, at the top of the 
case, wet the joining strip with a 
sponge. Form the case round, work- 
ing it with your hands. A more 
rounded top can be formed if the 
two halves of the case are laced 
together before the wetting opera- 
tion. After the round top has been 
formed allow it to dry and it will 
take a permanent set. Where the two 
halves are laced together a double 
or triple western stitch was used. 
Skive both panels from points A to 
E and points D to E. 


The carrying straps slots are now 
put in. Use a three quarter inch 
bag punch. You can see the position 
of these strap hangers from the 
photo and diagram No. 1. The 
hangers are made in the shape of a 
double ended tab. See diagram No. 
3. Cut the tabs from scrap pieces of 
the hide. Skive the end of the tab, 
insert in the slots, and cement ends 
to the inside of the case. Make sure 
hangers have enough clearance un- 
derneath to allow a belt to pass 
through. 


Cream-colored horsehide makes an 
excellent lining. Start by cementing 
the lining along the center of the 
case. It will be necessary to split 
the lining along line A to B be- 
cause of the crown along the top 
of the case. Since this section will 
not be seen when the case is com- 
pleted, it is best to make the split 
here. Take your time and do a good 
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Western Parade Saddle Made In Westchester County, New York 


This saddle was carved and con- 
structed by me from a Tandy Roper 
kit. The silver work was done by a 
New York City jeweler. It includes 
22 silver dollars and more than 200 
small silver clips decorating edges. 

Saddle bags are designed by my- 
self. I made the fly crop from hairs 
pulled from the tail of one of my 
horses. The blue and white corona 
pad is made of foam rubber, covered 
with heavy material. 


I made the serape from navy blue 
gaberdine combined with white 
leather. It is all hand embroidered. 
My chaps are of the same white 
leather with brown and white hair- 
calf trim. I made and embroidered 
my daughter’s outfit also. 

This is my Palomino mare that I 
trained and am now showing here 
in the East. 

CaroL DAHMS 
Armonk, N.Y. 





flat lining job, so the inside of the 
gun case will be smooth. Punch 
the front panel the rest of the way 
around. Punch the back panel all 
except the bottom. Cement the bot- 
toms together from point D to E. 
After the bottom has been joined, 
punch lacing holes all the way 
through. You can now lace the case 
completely around except for the 
front from point A to E. Make a 
plug to fit the front opening of 
the case. Form a three eighths inch 
lip or fold on the plug. This is done 
by making the plug three quarter 
inches larger in diameter than the 
opening. Cut a channel three eighths 
of an inch from the edge of the 
plug on the flesh side. Wet the plug 
and form the lip, then allow to dry. 
Cement this plug into the front 
opening. Punch the lacing slots the 
rest of the way through and lace 
the plug into place. All parts should 
be completed and dressing applied 
before assembly. All that remains 
to be done is to make the carrying 
strap. 


This is made the same as any 
other one inch belt. The buckle and 
keepers to be used are left entirely 
up to you. Leather keepers are used 
to secure the belt tight against the 
hangers. 


You will find that this boot-case 
is not a difficult project, and it makes 
a beautiful addition to any sports- 
man’s gear. The case can either be 
left natural or all parts that are not 
carved or stamped can be dyed 
mahogany. This two-tone effect on 
a large project has startling re- 
sults. The time and effort it takes 
are well spent. The size of the case 
gives you ample opportunity to 
combine floral and figure carving into 
beautiful patterns. 


Since the bottoms of both panels 
(points D to E) are joined directly 
together, without the use of a gusset, 
a V-ee is formed into which the 
rifle will settle. This keeps the rifle 
securely in the case, yet it is not 
so tight that it will prevent easy 
removal. 
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| Use My PROJECTOR To 


ENLARGE PATTE 





By J. E. BRITTINGHAM 


My projector helps me in my 
leathercraft and it will help others. 
It affords savings in time; it is ac- 
curate and even the smallest details 
show up. 

A projector can be bought for 
prices ranging from $5 to several 
hundred dollars. Mine cost me ap- 
proximately $35 and has paid for 
itself over and over again. 
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You will find the projector an 
excellent and accurate means of 
transferring to leather your pictures 
of your life’s history, of memories 
easily recalled, of life, love, work 
and play. 

When you have a projector, you 
need have only one size of ANY 
pattern. With the projector you can 
instantly make it the EXACT size 


you need. 

For that matter, you don’t need 
a pattern; you can take the design 
right from life—or inanimate objects. 
Any opaque (that is, not transpar- 
ent) object can be projected to your 
chosen size. Among the many things 
I have projected are: insects, leaves, 
photographs, pictures from newspa- 
pers and magazines. 

Needing a pattern for an execu- 
tive portfolio, I took a cut of one 
from the corner card of an envelope. 
Originally, it measured 144” wide 
by 114” high. I projected it to 11” 
wide by 73/4,” high and used this size 
in the pattern. 

Another part of the pattern was 
a wreath taken from LEATHER 
TREASURES by F. O. Baird. The 
original size was 2%” x 4”. It was 
projected to the pattern in size 734” 
i 

The carved leather picture shown 
here is 9” x 12”. It was projected 
from a snapshot only 314” x 44”. 

To show something you are most 
familiar with, I projected a swivel 
knife in perfect proportions from 
34%” up to 12” long. 

My projector is in a steel case, 
size 10” high, 1144” wide and 
9 from front to back. Lamp watts 
300. With this projector, I make 
only the tracing pattern that I use 
later to transfer onto the leather 
because the 300 watts of light heat 
up the small box quickly. More ex- 
pensive projectors are air cooled and 
with them you could work directly 
onto the leather, perhaps. Full di- 
rections for use came with my pro- 
jector. 


Note Swivel Knife at bottom and 
12 inch enlargement copied on 


paper. 
The Leathercraftsman 





How To Make A Pattern Projector 


Note: A surface mirror is one sil- 
vered on the front surface. A metal 
camping mirror is what I used. The 
regular type glass mirror will give 
double reflections. The mirror can 
be dispensed with by making the 
desired size in 2 steps—first reverse, 
second reverses back to normal—as 
by transferring marks to back of 
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By LLOYD SEARS 


Being only a “half baked” artist 
and lazy as well — patterns have 
always been a problem for me. This 
adaptation of the old fashioned “‘Post 
Card Projector” solved most of my 
trouble. With it, any picture or 
drawing can be enlarged, reduced 
or even reversed. 


Material List 


1. Reading glass—Double Convex 
Large 


2. 1” x 12”—8 feet—Pine or 
Redwood 

3. 36” x 36”—¥4,” Plywood 

4. 4,” x 14” x 16’ Pine 

5. 2 Sockets 

6. 10’ Light cord with plug 

7. 2 300 W. bulbs 

8. 2 2-Lb. coffee cans (reflectors) 

9. 2 small hinges 


CONSTRUCTION STEPS 


1. Using 1” x 12”—cut 2 pieces 18” 
and 2 pieces 2214”—(makes 
sides and ends of box) 

2. Plywood—2 pieces 18” x 24”— 
makes top and bottom—bottom 
fastened in place—top hinged 
to forward end. 

3. Cut 18 pieces of 34” x 114” ma- 
terial 11 inches long—for cleats 
starting rear of box—both sides 
leaving 44” space between each. 
Only reach approximately half 
way down toward front. (Gives 
adjustment for copy board.) 

4. Sockets installed 3” from front 
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and 3” from sides in forward end 
—opposite from cleats. 

5. Cut off ends of coffee cans—split 
lengthwise—open to make re- 
flectors place to arc around 
sockets to reflect light on copy 
board. 

6. Mount lens—end of 8” section 
of large mailing tube. (Mine 
mounted by glueing in two nar- 
row strips of heavy leather.) 

7. On center of front end trace 
around mailing tube and cut hole 
to fit. Make careful fit: should 
slide easily but not wobble. 

8. Paint inside (except reflectors) 
flat black (no reflections). 

9. Copy board—1114” x 1614”, ply- 
wood—paint black. 

10. Wire sockets and install plug. 

11. Use—copy placed on center copy 
board—inserted upside down in 
projector — lights on — focus on 
sheet of paper on wall. To make 
smaller picture, move projector 
forward and copy back farther 
in cleats. Reverse to enlarge. 
Large size of box gives big range 
of adjustment. When proper size 
is obtained simply trace image 
on paper, room darkened. 

Note: Projected image will be a 
reversal or “mirror image.” By plac- 
ing a surface mirror on a 45 degree 
angle in front of your lens it will 
reverse back to normal. 

I used a small surface mirror at- 
tached directly to lens tube by small 
brackets. Check angle—must be 45 
degrees in order to avoid distortion. 





in color 





 s EDUCATIONAL 
° ENTERTAINING 


AVAILABLE FOR FREE SHOW- 
ING TO YOUR GROUPS! 16 
mm. leathercraft instruction films 
in sound and technicolor are 
available at your nearest Tandy 
store for FREE showing to your 
groups. 

FILM 1 — Beginners Leathercraft 
—prepared for family groups and 
young age groups. 

FILM 2— Art of Leather Carv- 
ing — Shows all the details of 
carving and assembling a leather 
project. 

FILM 3 — Art of Figure Carving 
— Reviews basic carving tech- 
niques with special emphasis on 
the new art of figure carving and 
dyeing. 

FILM 4—Saddle Making — 
shows step-by-step close up views 
of how its done. Youth groups, 





FFA, 4H and others. 


Reserve one or all four films 
NOW. Call or write nearest 





Tandy Store. Listing on page 42. 











Safety In Leathercraft 


By ARTHUR R. TANNER, JR. 


STNEDICCA—a new word? No, 
it is “accidents” spelled backward. 
But no matter how it is spelled it 
is just as ridiculous and useless. Ac- 
cidents can be prevented and it is 
the purpose of this article to provide 
the readers of The Leather Crafts- 
man with a prevention or safety pro- 
gram which will act as an invisible 
shield between them and this dan- 
gerous ghost that is always about us 
at work or play, at home or office, 
on land, sea, or air. Injury is costly 
not only in terms of physical pain 
with which we are the most familiar, 
but it can cause inconvenience, de- 
layed production, expense, and loss 
of material and equipment. 

Each year when the Department 
of Labor issues a classifiéd report, 
one of the categories is reportable 
injuries occurring when hand tools 
are being used. Since leathercraft is 
done entirely with hand tools we 
must consider a tool safety program 
as important and appropriate. 


Four general rules have been de- 
vised to cover the field of tool safety. 


Rule 1—always use safe tools. 


Rule 2—keep tools in safe condi- 
tion. 


Rule 3—use the right tool for the 
job. 


Rule 4—think safety. 





All leather craftsmen should take 
time out from their projects long 
enough to inspect all their hand 
tools. These tools should be immedi- 
ately repaired to a safe condition or 
be replaced with new tools. Routine 
checkups should continue periodical- 
ly to uncover unsafe tool conditions 
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that could result in accidents. Be- 
cause so many leathercraft tools 
have wood handles, we should watch 
this spot very carefully for splinters 
and split sections. Check mallets for 
cracked heads or handles. “Mush- 
roomed” (metal which flares out at 
the striking head) punches and chis- 
els are a frequent cause of hand tool 
injuries. 





DANGER POINTS 








Many of us do not realize that our 
leathercraft tools are somewhat of a 
booby trap ready to explode with 
injuries to the careless. Take a quick 
glance at your stock of tools and it 
will be frightening when you realize 
how many sharp points and cutting 
edges there are. The quality of leath- 
ercraft depends on these sharp points 
and edges so they cannot be elimi- 
nated but they can be covered when 
not in use. .It is not necessary to 
make elaborate guards for each tool. 








A sharp point stuck in a cork is 
enough to eliminate that hazard; 
while a cover of adhesive or masking 
tape, leather sheath, or short length 
of rubber tubing will serve as a pro- 
tection from the sharp edges. 


Many hand tool accidents are 
traceable to poor housekeeping. In 
order to insure safety, all tools 
should be properly stored. Every 
leathercrafter should store his tools 
in a tool rack whether it be the pro- 
fessional model designed especially 
for leathercraft or the simple hole- 
in-the-board type fabricated by the 
handyman. The round shafts on 
leathercraft tools make it easy for 


them to roll off tables and work- 
benches where they are an easy tar- 
get for passersby to hit causing them 
to slip and fall. Let’s protect our- 
selves, family and friends by good 
housekeeping. Good housekeeping 
makes good safety sense. 


As we look upon our operations in 
leatherwork we realize that all steps 
are done with the hands close to the 
work and tools — sometimes at close 
quarters, which increases the hazard. 
Whenever possible small work should 
be held in a vise, clamp, jig, or tool. 
In this way, should the tool slip, 
both hands are free, out of danger, 
and there is less likelihood of injury. 


Management of big business and 
industry considers a safety program 
a part of their existence and is in- 
cluded in each yearly budget. Here 
rules are made, protective equipment 
is provided, training classes are held, 
and instructive films are shown. Em- 
ployees are safety conscious at all 
times. Leather workers are not that 
lucky because they fall into the clas- 
sification of small business and 
homeworkers where no program is 
provided. There is no reason why 
this classification should be without 
a safety program. Safety can be ap- 
plied and is necessary for any group 
or any individual. Readers who are 
instructors in leathercraft should de- 
vote at least one class to a safety 
program pertaining to leathercraft. 
It is the author’s hope that this arti- 
cle has served as a suitable safety 
program for leathercrafters and that 
it has stimulated their minds into 
thinking safety, and working safely 
at all times. 
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By BETTY P. STUART 


The clerk waited patiently while 
I wrote the check. Groceries were 
sacked and ready. A long line of 
checkouts endured the delay. “And 
do you have identification?” she 
asked, looking the check over pro- 
fessionally. 

Hurriedly, I opened my purse and 
searched through its contents for my 
credit card or my driver’s license 
or any other means of identification 
that might fall into my hands—fast. 
Some long seconds later I pulled 
out a card, returned the clerk’s pa- 
tient smile with a triumphant one 
of my own. “Here it is—finally!” I 
breathed. 

I could hear a sigh of relief from 
the line of checkouts who edged 
closer when the clerk cleared the 
register and snapped off the tape. 

In that tense moment was born 
an idea: a check book cover that 
included a handy pocket for identi- 
fication cards. All the way home I 
mulled the idea over in my mind. 
By the time I pulled the car into 
the garage, cut the motor, carried 
my groceries into the house, I had 
figured out just what I wanted it to 
be like. 


My later reflections confirmed 

these conclusions: 

Title: STUART MINT. 

Dimensions: Dimensions can be ad- 
justed to house the check book of 
your choice from the bank of your 
choice. For one 234” x 634” with 
a check register 3” x 634”, the 
cover dimensions should be 7” x 
74%,” open, 744” x 314” closed. 
Cut out cover from good quality 
maverick and install the male half 
of a line #16 glove snap midway 
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14,” from the bottom of the tooled 
front. 

Pockets: The top pocket of dairy 
calf, coronado. or morocco goat or 
any lining material with good body 
is cut 3144” x 714”. If checks are 
hinged at the top, insert the stiff 
front flap of the check book cover 
up into the pocket. If checks are 
hinged at the end, cut a slot 5%” 
from the left hand end the width 








of the stiff backing and insert into 
the slot. 

The bottom pocket is cut 314” x 
7,” with an extra half pocket 
4,” x 3Y,”. This is the window 
pocket for identification cards. 
Place the half pocket at one end 
of the bottom pocket. Cement the 
edges together. Lace across the 
bottom and one end. Sew the half 
pocket to the bottom pocket along 
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the open edge with a sewing ma- 
chine using Meyer thread or ny- 
lon thread. 

One end of the half pocket is 
left open to insert a plastic win- 
dow. Driver’s license, social se- 
curity card, credit card, or what- 
ever other means of identification 
is needed can be easily viewed. 
Prepare the window pocket by cut- 
ting a rectangle 344” x 214” out 
of the center of the half pocket. 
Use a large punch to mark each 
corner of the rectangle. It makes 
a good looking rounded corner. 
Connect the punch holes by cut- 
ting between them with a sharp 
knife against a straight edge. 

Snap Closure Tab: 

The male half of line #16 glove 
snap was installed midway 14” 
from the edge of the bottom of the 
front cover. Now, install snap 
closure tab 24,” long, equipped 
with the female half of the line 
#16 glove snap to fasten the hold- 
er. Give this tab a_ professional 
look by trimming edges with a #1 
edge beveler, slicking the edges 
much the same as a belt. A border 
line can be drawn with a pair of 
dividers or edge creaser. 


Tools: Bevelers #971, #702, #701. 
Use the #884 matting tool for an 
interesting background effect. 


Finish: Use a solution of Tan Kote 
and dye. Add 1 capfull of brown 
Omega dye to a 2 oz. bottle of 
Tan Kote and mix well. For con- 
trast apply with a cellulose sponge 
and allow puddles of the mixture 
to remain in the beveled grooves 
and background areas. 

Finally, lightly wipe off the ex- 
cess on the raised parts of the de- 
sign with a clean, damp sponge. 
Allow the dye to dry thoroughly, 
then add a coat of Neat-Lac. 
Now, won’t you join me at the 

line in the grocery store? There is 

no visible delay when I reach the 
check stand. I proudly pull out the 
check book cover, write the check, 
flip open to the signature card for 


identification. I have a duplicate of - 


my driver’s license in it as well as 
other cards. You would be surprised 
how many people in the line remark, 
“Now, isn’t that a handy idea. May 
I see it, please?” 
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Small Game Carrier 


“First you catch your hare” . 








. . then you slip the Indian tan thong around 


his neck and carry him on your belt. Rivits mark the spots where strap 
leather is doubled to slide over belt. Thongs are knotted on flesh side, after 
being pulled through holes to form loops. Your friends who are hunters 
will make good use of this project. Decoration is “wee” craftaid. 


Have you ever lost a partridge 
or ‘rabbit because of a metal game 
hook? . 


This is a small but functional pro- 
ject which will not only solve this 
problem but also take care of some 
scrap leather and make a very nice 
gift for some sportsman you know. 


You will need: 1 piece 7/8 oz. 
cowhide 9” by 2” and 1 pr. 54” 


leather boot laces. 


The pattern that was used on the 
carrier shown was taken from a set 
of Wee craftaids. Any small flower 
or animal may be used. The loop 
can be fastened either with snaps 
or rivets. The game is carried by 
inserting the head into the loop. 


WILLIAM BELLINGHAM 
Duluth, Minn. 
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CALENDAR of Leathercraft Exhibits 
and Competitions 


ALL FAIRS LISTED ARE MEMBERS OF INTER- 
NATIONAL ASSOCIATION OF FAIRS. THESE 
48 EXHIBITS, INCLUDING 29 STATES AND 
THREE PROVINCES OF CANADA ARE “OPEN” 
TO ALL COMPETITION. 


AUGUST, 1960 


Ist— North Montana State Fair, Great 
Falls, Mont. 

3rd — Central Wyoming Fair, Casper, Wyo. 

4th — Multnomah County Fair, Gresham, 
Ore. 

6th — Kankakee Fair, Kankakee, Ill. 

6th — Logan County Fair, Lincoln, Ill. 

8th — Mower County Fair, Austin, Minn. 

8th —lonia County Fair, lonia, Mich. 

13th — Ozark Empire Fair, Springfield, Mo. 

13th — Skowhegan State Fair, Skowhegan, 


Me. 
21st — Marshfield Fair, Marshfield, Mass. 
20th — Missouri State Fair, Sedalia, Mo. 
22nd — Pacific National Exhibition, Van- 
couver, B.C., Canada. 
24th — Southwest Washington Fair, Chehalis, 


Wash. 

24th — Canadian National Exhibit, Toronto, 
Canada. 

26th — Dutchess County Fair, Rhinebeck, 
New York. 


28th — DuQuoin State Fair, DuQuoin, Ill. 
28th — Southwest Hobby Show, Dallas, Tex. 


SEPTEMBER, 1960 


Ist — Southeastern Washington Fair, Walla 
Walla, Wash. 

5th — Rutland Fair, Rutland, Vt. 

9th — Kentucky State Fair, Louisville, Ky. 

11th — Williams County Fair, Montpelier, 
Ohio. 

12th — Tennessee Valley A&l Fair, Knoxville. 

12th — Western Fair, London, Ont., Canada. 

12th — Catawaba Fair, Hickory, N.C. 

13th — Eastern Idaho State Fair, Blackfoot. 

16th — Utah State Fair, Salt Lake City. 

17th — Western Washington Fair, Puyallup. 

17th — Kansas State Fair, Hutchinson. 

18th — New Jersey State Fair, Trenton, 

19th — Tri-State Fair, Amarillo, Tex. 

19th — North Alabama State Fair, Florence. 

20th — Northeast Arkansas District Fair, Bly- 
theville, Ark. 

23rd — Mid-South Fair, Memphis, Tenn. 

29th — Deerfield Fair, Deerfield, N.H. 

29th — Southeastern Fair, Atlanta, Ga. 


OCTOBER, 1960 


Ist—Tulsa State Fair, Tulsa, Okla. 
4th — Heart O' Texas Fair, Waco, Tex. 
4th — Dixie Classic Fair, Winston Salem, 


N.C. 
8th — State Fair of Texas, Diamond Jubilee 
Exposition, Dallas, Tex. 
25th — North Florida Fair, Tallahassee. 
NOVEMBER, 1960 
9th — Greater Jacksonville Fair, Jackson- 
ville, Fla. 
9th — Columbine Cowbelles Exhibit, Grand 
Junction, Colo. 
FEBRUARY, 1961 
26th — California Mid-Winter Fair, Imperial, 
California. 
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By JOHN H. BANKS 


I take pride in presenting a list of 
“open to all competition” fairs. The 
“Show Your Leather” department 
originated with a list of seven 
“open” fairs. The present list con- 
tains 48 exhibitions being shown in 
28 of the United States and 3 of the 
provinces of Canada. The great prog- 
ress being made by leathercraft 
within the fairs is due to the dili- 
gence and interest of The Leather 
Craftsman readers and Blue Ribbon 
Club members. I am positive, if we 
can retain in the future the same 
ratio of interest that has been gen- 
erated in the past, we will soon have 
many more “open” fairs. As we gain 
the confidence and the good will of 
the fairs, we will be able to start 
standardizing the leathercraft en- 
tries, manner of displays, and quali- 
ty of judging. 

Fairs are organized to serve the 
purpose of showing products to in- 
terested buyers. To receive the full 
reward that a fair offers to leather 
craftsmen, we must strive for the 
following three gains: 

(1) More fairs in which to show 
our leather. (2) Better quality of 
entry work, and better arranged dis- 
plays. (3) A standard form of judg- 
ing by qualified judges. 

We are surely making headway as 
to exhibit locations. I am sure that 
the momentum will increase. The 
quality of entry work depends en- 
tirely upon our own industry and 
initiative. The improvement of dis- 
play arrangement is dependent on 
two things. First, we must obtain, 
by the co-operation of the fairs, the 
space necessary to display the num- 
ber of projects entered; and we must 
then see that the projects are artis- 
tically placed. 

Better judging is imperative. Its 
importance cannot be over stressed. 
Unless the judging is competent the 
exhibitors become dissatisfied and 
discontented. Many of the better 
craftsmen will drop out of competi- 
tion and soon the quality of work- 
manship will deteriorate. 

The preceding gains are of the ut- 
most importance, because our ob- 
jective is to show the public fine 
quality hand crafted leather beauti- 
fully displayed thereby whetting 


their appetite for quality merchan- 
dise. In this way we can indirectly 
raise the whole standard of leather- 
craft and directly raise the price. 


America has just entered the Mi- 
lan Trade Fair in Milan, Italy. The 
“Fiera di Milano” is the world’s 
largest annual fair. It draws better 
than 4,000,000 prospective custom- 
ers. The theme of the American ex- 
hibit is “Quality products.” The idea 
is that American goods may cost 
more but are worth it because they 
work better, last longer, look better, 
and need less repair. 


I think that we in our leather ex- 
hibits should surely give this theme 
profound thought. Our one chance 
of selling handcrafted leather arti- 
cles at a fair price, to John Q. Pub- 
lic. is by convincing him of their 
superior quality of workmanship and 
material. Along with the sale of 
quality we must show him the beau- 
ty of handcrafted work. There is no 
better example of the price on beau- 
ty than is shown by the price of our 
chrome finished cars as compared to 
the price of our cars that are not 
finished in chrome. 


I am sure some readers will ask 
why should they take the time to 
help organize the fairs, or for that 
matter even to enter them. It takes 
material, it takes time, it takes work; 
and the monetary reward given in 
prizes by the fairs is small. I think 
that I can convince every leather 
craftsman that he should participate 
in the entire fair program. This is 
the only way a craftsman can get an 
accurate and clear rating, in compe- 
tition of his ability to the compara- 
tive abilities of his fellow craftsmen, 
especially those in his immediate 
area. This is the only way a crafts- 
man can get from three days to three 
weeks of free show case advertising 
before huge crowds of interested 
prospective buyers. (State Fair of 
Texas — No entry fee — 3,000,000 
attendance.) What do you think a 
picture of your work and your name 
placed in a magazine with a 3,000.- 
000 circulation would cost you? Be- 
sides the competitive thrill of com- 
peting with and winning over other 
craftsmen, it is also just plain good 
business sense to enter into the fair 
program. But there is still another 
angle. 
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Miss Carol Ann Roux with her display of leather pictures, as shown at fairs. 
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H. E. Kinnecom, retired, former Captain of Coast Guard cutters, with his 
exhibit of carved leather at Port St. Lucie (Fla.) show. Larger pieces are his 
Captain’s Chair and Doodle Page binder. After retirement on disability, 
Cap!. Kinnecom went to school to learn leathercraft and is now very well 
satisfie.’ with leathercraft as his new avocation-hobby. 
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We are each a part of the leather- 
craft movement. Anything that bene- 
fits leathercraft and raises its stand- 
ards directly benefits and raises our 
standards. Whereas manufacturers of 
leather products spend vast sums in 
advertising, the leathercrafter has no 
such means of presenting to the pub- 
lic the many points where his work 
excels the manufactured article. We 
have been handicapped by having to 
show and to sell one person at a 
time. Also. many of the single con- 
tacts were made by incompetent 
craftsmen that did more to unsell 
than to sell. Now by a concentrated 
movement, by competent craftsmen, 
through the medium of fair display, 
we can reach and sell millions of 
people simultaneously. 


The fairs are offering us, the leath- 
ercrafters, the greatest opportunity 
that we will ever be afforded to pop- 
ularize and raise the standards of 
our craft. The final outcome is left 
completely to our own ‘desire and 
sincerity. A well organized Blue Rib- 
bon Club dedicated to artistic dis- 
plays of quality products at all fairs 
could assuredly increase the accep- 
tance and the profit of all leather- 
craft. For a comparative cost of 
nothing we can reach millions of 
consumers. Let’s all go to work for 
the good of leathercraft. Let our 
motto be, “Write the fairs, enter the 
fairs.” 


August, September, and October 
are the months of the fairs. During 
this period you may enter 40 “open” 
fairs plus the resident fairs in your 
state. If you haven’t already made 
preparations for entering some of the 
fairs, you still have a month left to 
get ready. I know that each of you 
will enjoy and benefit from entering. 
If we each do our best the whole 
field of leathercraft will benefit. 


I know that many of you have 
sent off for either some or all of the 
“open” fair catalogs, and also your 
resident, state or county, fair cata- 
logs. You have very probably spent 
some perplexed study on how many 
fairs to enter and on what to enter. 
With nothing but a catalog before 
you this can be very difficult to work 
out. There are several dates to re- 
member and it seems it will take 
quite a few leather articles. Of 
course the more articles on hand the 
more fairs that can be entered. 

I would like to pass a system of 
mine on to you. It simplifies what 
fairs to enter, and what articles to 
enter. I call it my “Fair Chart.” I 
compiled one for publication that 
scheduled plans for ten projects to 
enter 21 fairs in the United States 
and Canada with the possibility of 
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winning 30 blue ribbons. Since there 
is not available space to publish it, 
I will describe to you how to make 
a “Fair Chart.” 


Take a large sheet of paper and 
divide it into five columns. Title 
those columns in this order: (1) 
Name of Fair. (2) Entry blank date. 
(3) Shipment date. (4) Return 
date. (5) Project. Now take your 
catalogs and enter the names of all 
the fairs in column #1. In column 
#2 put a date five days prior to the 
date that the catalog gives as a dead- 
line date for the entry blanks to be 
received. Not all fairs have entry 
blanks and not all fairs demand that 
the entry blanks precede the articles 
that are to be entered, but most of 
the fairs do. In column +3 put a 
date five days prior to the deadline 
date given in the catalog for the re- 
ceipt of articles entered. This five 
day period is for mail travel time. 
May I add a word here. In all ship- 
ments, whether there is an entry 
blank or not, be sure to place an 
itemized statement of contents and 
address of sender. Take pains in 
packing your shipment and remem- 
ber to insure it. In column +4 place 
a date fourteen days later than the 
closing date of the fair. This return 
date gives the fair time to pack and 
return your package to you. 


Now take the available articles 
that you have for entry and number 
them. If you don’t have many arti- 
cles, and want to enter several fairs, 
then don’t try to enter every cate- 
gory listed; but just send one article 
to each fair. Study the entry list and 
your projects and decide what to en- 
ter. Place the number designating 
the article in column +5. After you 
have placed all of your articles in 
the +5 column, then check the re- 
turn date column of the first fair 
that you have entered. By checking 
this date against the list of ship- 
ment dates in column #4 you will 
be able to determine another fair in 
which the returned project may be 
entered. One project may in some 
cases be entered in five fairs. 


I wish to at this time acknowledge 
the many interesting letters I receive. 
I feel that I personally know each 
of you. I assure you that no one is 
more interested in leather than I 
am, and it is a pleasure to discuss 
your problems and ideas about leath- 
er. I hope to meet many of you com- 
petitively in the coming fairs. Good 
Luck. 





(Large Squares are 1” Sq.) 
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BELT IDEA—No buckle, just snaps. And Made In Texas, yet! Use 18 line 
snaps of your choice: 4 studs and 7 sockets to take care of the customer's 


gain or loss at the waistline. Set ‘em on 1 inch centers. 


KEY HOLSTER PROJECT 


By HECTOR BUROKER 

Owners of the popular key hold- 
ers are ready customers for this 
handy holster which will eliminate 
damage to coat linings and will also 
silence that disturbing jangle caused 
by several hanging keys. 

To make this project, lay out the 
pattern and then cut from 6-7 oz. 
cowhide. 

Most of the designs from Al 
Stohlman’s “How To Make Holsters” 
can be easily adapted for use. Com- 
binations from craftaids are also 
another source for designs. 

After stamping, dye with Neat 
Dye and apply Neatlac. 

To use, insert the clip of the 


—tLloyd Sears 


key holder through the slot (see 
pattern) and clip onto belt. 

These pictures illustrate the effect 
of neatness and convenience which 
this holster provides. 
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Becre ARE EXCELLENT 

BEL 7¢-and how to make the *** PROJECTS FOR. BOTH THE 
SEASONED CRAFTSMAN, AS 

WELL AS THE BEGINNER. FOR THE CRAFTSMAN. BELTS ARE A CONSTANT 


SOURCE OF INCOME DUE TO THEIR HIGH SALES RATE, AND -- 
FOR THE BEGINNER, BELTS OFFER A 
LESSON IN CUTTING, CARVING, SETTING 


i “at > =| 
Ke {Ens GH SNAPS, AND SADDLE-STITCHING-o 


THeeeE AePE THREE BASIC TYPES CF 
ok E ° 
GNGER, TANFRED BELTS : THE RANGER, \VHICH IS A TAPERED 


~. BILLET TYPE BELT; THE WESTERN 
D>) Te HEE WHICH HAS THE BILLETS SEWN ON, AND 


THE COMMON, PLAIN BELT WHICH [S 





























- WESTERN, BILLET MADE IN ANY WIDTH e 
<= Use ONLY FIRM, WELL TANNED COWHIDE 
LT ibe =— FOR BELTS. CUT STRIPS WITH DRAW GAUGE, 
e PLAIN STRAP e Some CRAFTSMEN CEMENT THE BELT 


BLANK TO A STRIP OF MASONITE TO ELIMINATE DISTORTION AS ITS CARVED o 
HOWEVER THIS ISN’‘T NECESSARY IF YOUR LEATHER IS PROPERLY CASED << - 
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ASSEMBLY OF WESTERN BELTS « ; Pe 
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PLACE SNAP EYELET ON THIS SIDE 












LEATHER. KEEPER A, SNAP BUTTON 
PLAIN BELTS: ASSEMBLE AS 
SHOWN-- (F ONE KEEPER IS USED, 
— THE BLANK CAN BE A LITTLE 
BUCKLE ADDED SHORTEL, BUT ,TWO KEEPERS ADD 


TO THE APPEARANCE OF THE BELT -- 
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OF FINISHED BELTS 


JRACE THE PATTERN ON A STRIP OF WILL AID SALES /) 


TRACING FILM, AND REPEAT \T AS OFTEN 
AS RE@GUIRED*: STOP THE PATTERN 
BEFORE THE END OF THE 

CARVING AREA |S REACHED, 
ALLOWING A SPACE FOR BACK GROUWWD 
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RECOMMENDED TOOLS FOR BELTS; | 
100 EF, SWIVEL KNIFE E0GE BLADE { 
1S — 344" SLOT PUNCH | 
$/26, SIZE 5 EDGE BEVELER(Fae LESH side) 
60GE BEVELERS, ANO A DRAW GAUGE - 


AOD THESE To your Toot “iT MM 
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MAKING THE EYE 
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BEVEL IN OLD SEEDERS iN 
HAND...- PLACE IN 

E AND TWIST WITH 
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USE AT ALL 

PLACES WHERE 
SHAGGY HAIR 
{S INDICATED. 


. IN ITSELF 


TO BE SURE THAT YOU 
DON'T MISS A SINGLE One 
OF THESE LEATHER 
CRAFTSMAN OC OOLeE 
PAGES, WHY NOT SUBSCRIBE 
wow? SEE YOUR CRAFTOOL 
R FOR SUBSCRIPTION 


EACH A LESSON 
a WEW PAGE EACH ISSUE 
BY THE FOREMOST LEATHER 
CRAFTSMEN FEATURING 
NEW DESIGNS, NEW TOOLS 
AND NEW IDEAS TO AID 
AND ASSIST THE CRAFT IN 


ALE 
GENERAL 2 OF 


ENGLISH SETTER 
by AL STOHLMAN 


General figure carving instructions may be had in my books “How 
to Carve" and "Figure Carving.’ However there are a few special 
details | should like to point out here. 

Study the eye and ear details carefully. Notice the ear hairs are 
cut irregular before stamping. Place the pointed beveler +902 be- 
tween the ear cuts and bevel unevenly, as shown in step +2. Rough 
bevel all the facial contours before beveling around the outlines. 
Then smooth up with a modeling tool and add the hair effects. Scratch 
in the fine hairs with the +199. Cut the long hairs of the neck, belly, 
tail, etc. with the swivel knife .. . not deep . . . just enough te Pane 
indicate the desired effect. 

The bush effect is simple to make. Simply make a lot of small 
irregular short cuts in a choppy manner. Rough bevel the general 
contours of the foliage with +895 and +891. Use care when beveling 
around the long blades of grass. Use +890 in these areas and also 
to create the individual leaf effect by striking tool and turning in an 


irregular manner to avoid a “tool pattern.” Use the +100 stippler 
in the shadow areas of the bush. 

White Neat dye was applied and quickl 
the pigment to remain in the pores of the leather and lightly on the 
surface. The desired effect is for only a “suggestion” of white . . 
for if it were painted" on the figures, the result would be cheapening. 

The black was used full strength. However, after dipping the 


wiped off, allowing 


brush in the dye, quickly remove most of it on a scrap of leather. 
Always work the brush "dry" so that too much black does not penetrate 
and spread into the wrong areas. Note how portions of the ear and 
face were treated very weakly to give mal com and depth to the 
figures. If the dye were applied with the same density all over, the 
carving would be ruined. The spots on the body of the dog were 
touches of black with a very dry brush . . . actually more grey than 
black. Normally, dilute all your dyes very weak when shading. Begin 
with the lightest tones first and gradually work toward the darkest 
tones. 

My only word of caution in parting! "Take it easy with the dye! 
You can always make it darker . . . but once applied, it is next to 
impossible to remove." Happy hours on the quail hunt. 


Album at right is one 
of many suggested 
uses for this Doodle 
Page. Hunter can 
appear at right of 
carving, if desired, 
as indicated on 
Doodle Page by 
the cut outlines. 














Stamp Patterns 


By H. W. WALLER 


It is a definite fact that many at- 
tractive patterns can be made by us- 
ing Craftools alone, without the use 
of any knife at all. 


At the suggestion of some of the 
instructors at the recreational cen- 
ters and some who will be instruct- 
ing in leathercraft at summer camps 
this seasen we would like to pass on 
a few suggestions on the subject. 


Of course, as in all activities that 
are creative, the imagination of the 
craftsman has a great deal to do 
with the success of his project. So, 
let yourself go, — but proceed after 
you have laid out some kind of pat- 
tern or plan. 


We hope that these suggested pat- 


terns will be of help and possibly 
give you some ideas so that you can 


BEGINNERS’ 





go on to produce some outstanding 
original designs. 


The possibilities are unlimited. 
F’rinstance, flowers can be made in 
a number of sizes and varieties. Let’s 
start with a medium sized one, us- 
ing Craftool’s camouflage tool num- 
ber 830. Stamp it on your leather 
where you want the top of the flower 
to be. Then use a seeder such as 
numbers 932 or 631 to fill in the 
curved inside of the flower. Now 
use Number 402, to curve around 
the bottom of the seeded center. 
Then stamp an impression with a 
tool such as number 371 or 361 for 
the stem. If you want leaves to 
branch out along the stem use a 
number 623 or 624 on each side of 
the stem. 


Or, start with a 816 and choose 
any one of the long, slender tools to 





Left—Flower +816, stem 


+403, 


leaves +953, 954. 


Center—Flower +830, 932 and 402, stem +371, leaves 
) #632. Right—Flower +816, stem +403, leaves +623. 





Cattle Brands—+101 for straight lines, +708 for wings. 
For WE brand, use +860 and +744. 
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make the stem, or one of the vein- 
ers such as a 403, 404 or a 462, al- 
ternating the impressions by turn- 
ing it first toward one side and then 
the other to create a stem as long as 
is needed. Or easier still, use any 
one of the flowers or leaves or flower 
petals that are shown in Craftool’s 
illustrated pages to make the flowers 
and leaves. 


We don’t think that it is necessary 
to go into detail on the ust of the 
Indian designs. Any number of com- 
binations can be made by using the 
arrows and other Indian stamps that 
lend themselves to making attractive 
western designs. We might warn you 
that it is very easy to clutter up any 
piece of work with TOO MUCH 
stamping so take it easy and don’t 
try to cover the entire piece of 
leather with stamping. 


And speaking of western designs, 
you can do a great deal with the 
horse shoe stamp, number 460 and 
the “bucking Bronc,” number 952. 
Alternate the use of the two but 
don’t crowd them together too much. 

And you can design all kinds of 
cattle brands, using the figure carv- 
ing tools such as number 909, 910, 
and 902. Brands can also be made 
by using any of the circle tools such 
as 632, 633 or 864 and “bars” such 
as. one of the background tools. 

Rope designs go well as a border 
or an intricate part of any western 
design by using tools number 875, 
876 or 956, 957, 958 or 959. 

Study the geometric stamps and 
the basket weave tools which can be 
combined with other tools or used 
alone. Or pear shaders can be clus- 
tered, using two sizes or by using 
the broader ones with the more slen- 
der ones stamped between them. 

Or, you can use the “stops” num- 
ber 359, 360, 907 or 908 either in 
combination or with any of the other 
stamps which are larger. 

The above should be enough to 
start you on the way to making up 
some patterns of your own, using 
only the Craftools. This method is 
faster, requires no carving and can 
produce some very interesting work. 

So, get out a piece of scrap leather 
and get with it. The more you prac- 
tice and experiment, the more effi- 
cient you will become — which is 
true of ALL kinds of leather craft. 

Don’t hesitate to write us in care 
of the LEATHERCRAFTSMAN if 
we can be of any help. Good luck 
and above all, HAVE FUN! !!! 


The Leathercraftsman 
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Here’s how cruises are logged and camps mapped permanently on natural lambskin. Skins shown measure about 


4 x 3 feet and contain approximately 8 sq. ft. of leather. 





BASKET napkin holder—6%” high, 52” wide; base 
2” x 2%”. Keep a bouquet on the table all the time 
or use for an out of doors picnic napkin holder. Cut a 
piece of strap leather to make both sides, line them 
with lining leather and lace. About “%” from bottom, 
cut a slit in the lining to allow tin piece to slip through. 
The tin strip is 9%” long and 2” wide. Bend tin at 
3%” from each end for it to set on table. Insert ends 
in the slits allowing basket to stand. Tin may then be 
covered with lining leather. 
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BUTTERFLY letter file—3%” high, 5” across wing tips, 
base 2” x 212”. To file your important letters, use the 
butterfly letter holder. Cut both sides from strap leather, 
carve design, line with lining leather. Cut two strips 
of tin 7%” long by 2” wide. Bend tin pieces 2'2” 
from each end so as to set on table. Insert ends of 
each piece of tin at bottom of lower wing, thus per- 
mitting butterfly to stand and hold letters. Lace with 
the over and over stitch. 


Both the letter file and the napkin holder, shown 
here, are examples of interesting novelties made by 
Miss Jewel Ellis of Amarillo, Texas. 
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How To Back A Picture 
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By JOHN H. BANKS 


Sometime ago I ran into difficul- 
ties with my pictures curling up. I 
used a backing of cardboard, pro- 
fanity, and everything I could find; 
but with no success. Everything was 
either too weak, too thin, too thick, 
too expensive, or too something. One 
day I stumbled onto masonite. Ma- 
sonite is everything. A 3/16” piece 
of masonite is thin but durable. It 
is easy to saw and will not curl or 
bend. Masonite is colored a shade 
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of brown that goes well with the 
color and texture of leather. It costs 
ten cents a square foot, so the back- 
ing for the average picture runs 
about eight cents. 


When I start to do a picture, I 
glue the leather directly to the ma- 
sonite. By placing the leather on the 
masonite before I begin to carve and 
tool, I gain two advantages. The 
leather stays smooth and easy to 
turn while I am working on it and, 
even more important, the leather 


doesn’t stretch. No matter how much 
pounding I do my picture keeps its 
true dimensions. 

The masonite may be cut the same 
size as the picture for a plaque fin- 
ish, or it may be cut to a size that 
will leave an exposed border. The 
border looks very well in the na- 
tural brown masonite color. The ma- 
terial has a smooth finish and if a 
color is desired it can be sprayed or 
painted with good results. I even use 
masonite backing when I’m going to 
frame my pictures. The only time 
I don’t glue my back to the leather 
before starting is when I have an 
embossed picture. I then wait until 
I have done my embossing and then 
glue it on. It makes the perfect back 
for this type work. 

I leave most of my work backed 
with masonite and unframed. I have 
figured a combination brace and 
wall hanger device that I add to 
the back of my pictures. If you use 
this device you must use only rub- 
ber cement to hold the backing to 
the picture while carving. The back 
must be removed to fasten the brace, 
and then reglued. 


To make the device I cut one 
piece of masonite 2/3 the height of 
my picture and 1%4” wide. I lay 
this extra piece on the bottom cen- 
ter of the picture backing. Then in 
its lower end I drill or punch two 
holes. They are easily punched with 
a finishing nail. Place the holes one 
above the other 4%” apart. 

On the upper end of the brace and 
through the backing I drill two holes 
side by side and about 1%” apart. 
Above the extra piece and about 1” 
from the top of the picture I drill 
two more holes side by side and 
about 14” apart. 

Now lay the two pieces in their 
original position. Take a piece of 
3/32” lace and starting from the 
back side run the two ends through 
the two center holes of the brace 
and the backing. Then bring the 
two ends back through the opposite 
two holes so that the ends of the 
lace extend behind the picture. Next 
cross the ends of the lace and put 
them through the top two holes in 
the backing. Glue them to the in- 
side. 

Take another piece of lace and 
run the ends through the lower two 
holes from the back of the brace to 
the inside of the backing. Set your 
backing up and pull the brace out 
to a suitable standing position. Pull 
the lace taut and glue it to the 
inside of the backing. The brace 
will allow the picture to sit on a 
table or a desk, and the x formed 
by the lace above the brace will 
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form an ideal wall hanger. 

Since I have been using masonite 
backing, I have not fully decided 
whether I am more pleased with the 


manner it holds my picture after it 
is carved; or with the manner it 
holds my picture while it is being 
carved. 





An original picture representing a Seneca brave, Little Buck Too Many 
Feathers, representing the Five Nations, supplicating the Sun God for 


eternal peace. 


PICTURE FRAMES 
FROM SCRAPS 

















This picture frame was cut from 
the outside edges of 2-3 oz. leather 
that I can’t use for billfolds. They 
may be any size, but must be square 
in shape. 
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TURN YOUR 
SCRAPS 
(NTO DOLLARS... 
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First, fold the leather crosswise 
both ways to find the center. Then 
fold corners towards middle to meet. 
Score or gouge on these fold lines. 
Then fold outwards halfway, scoring 
or gouging the shorter fold lines. 





I decorated this frame with a 
flower made with tool +617 for the 
flower and +629 for the leaf. Stem 
may be a swivel knife cut or a 
veiner. 

Mrs. Orro METTLER 
Mahto, So. Dakota 





This picture frame is a favorite 
item among my friends and makes 
a nice holder for their favorite 


snapshots. 
> 
a 


I 


Cut squares 3” x 3” or smaller 
of light or medium weight leather. 
Cut out center in circle for picture. 
Tool frame with a simple design, 
dry and lacquer. Dye if desired. 

Cut lining for backs, lay 20” of 
lace across pieces of lining, glue 
this in place with loop at top and 
tails at bottom. Glue the pictures in 
center, then glue on tooled frames. 
You may string two, three or more 
together as desired. 

Mrs. C. R. CAMPBELL 
Bend, Oregon 
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How te make a 


SUEDE PINCUSHION 


‘For those who like to sew 
It's the Cat's Whiskers" 
Circle 4” Dia. 
Lacing Hole Circle 32” Dia. — Ys” Apart 





Materials required: Two 5” pieces 
of lightweight suede. Two yellow or 
light green, two-hole buttons, and 
one pink one, for the nose. Enough 
six strand floss to sew buttons and 
make the mouth Pink. About two 
feet of nylon leader material—20 Ib. 
test, for the eyebrows and whiskers. 
About 21% feet of 3/32” goat lacing. 
Some 00 gauge steel wool—for stuf- 
fing. 

Instructions: Make the pattern. 
Cut one piece of suede and punch 
all holes. Use 0 size punch. Sew 
on eyes and nose and make mouth. 
Cut a 2” piece of nylon leader and 
double it over. Crimp it hard with 
pliers, so its about a 45 degree angle. 
Make four. Slide two through the 
back of each eye button. Hold in 
place and cement into position with 
a drop of household cement. Cut 
three whiskers, slide under nose but- 
ton, and cement, under button. Place 
the finished face over the under side 
of the other piece of suede. Cement 
the edge—except for the space on 
top—between the ears, so that both 
pieces hold together while you 
punch the lacing holes and trim. 
Cement the ears together, crimp 
them forward a little. for the Alert 
look. Lace from ear to ear and al- 
low enough on each end to finish 
lacing and for a loop and a bow. 
Stuff all the steel wool that you 
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can into the opening between the 
ears. Then add some more. Finish 
lacing and make bow as _ shown. 
Finally, pink the edge. Not the ears. 
Note: Substitute materials such 
as horsehair for the whiskers, yarn 
for the floss, etc. are acceptable. 
Use your imagination and whatever 
is at hand. 
—E. C. SUTTER 
Jersey City, N. J. 





1. I often get two copies of The 
Leather Craftsman so that I may 
use one to cut out the patterns such 
as billfold, leather garments, etc., 
and file them in my metal file under 
their respective headings as described 
in Vol. II, No. 6 of your magazine. 
This allows me to still have a com- 
plete set of all The Leather Crafts- 
man and refer to them often. 

2. A gift idea which we found very 
much liked and also useful is a 
small notebook cover, folded size 
314” by 514”, which holds the stan- 
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dard 6-hole ruled paper. I slotted 
the lining in the front and back, one 
to hold small papers and cards and 
the small one for a pencil to slip 
into. I carved initials, the year, and 
something pertaining to recipients’ 
hobby or vocation, on the cover. 


3. I make about 3 slots in the lin- 
ing of my 6-hook key cases just the 
right width to snugly hold dimes 
and nickels for the parking meteér. 
On the back lining I either make a 
long slot or add another piece of 
leather for a pocket to hold ID card, 
registration and license. 


4. My need for additional covers 
for the numbers on my Bingo cards 
lead me to the idea of cutting small 
squares from thin colored leather 
scraps for this purpose. 


5. I have a couple of holes drilled 
through corners of my marble slab 
which have been handy for tempo- 
rarily placing a tool that might other- 
wise roll off, holding a wet dye 
brush or placing a snap head when 
it is necessary that the attached 
leather be perfectly flat. 


6. I have made a number of “bill- 
folders” similar to the one shown 
in your Vol. III, No. 3, page 36, but 
with the following differences: a. 
The flap that holds the bills in place 
is a separate piece of leather sewn 
or laced on. This gives a firmer grip 
for holding the bills in place. b. This 
flap has a suede pocket sewn on in- 
side for ID card and to hide large 
denomination bills. The suede keeps 
the bills from slipping. c. The folder 
is held shut with a 2-inch bar snap. 


7. Here is a way to combine two 
hobbies. I carve Christmas cards 
on tooling calf and cut a hole the 
desired size. Behind the hole, I 
paste a picture of the family, photo- 
graphy being my husband’s hobby. 

MARJORIE HANLON 
Springfield, Ohio 
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Uses For Scraps 





This picture illustrates the luggage 
tags I made for my children’s suit- 
cases. The designs were reduced in 
size from illustrations of toy animals. 
They are approximately three inches 
by three inches. 

These tags were cut from six oz. 
leather scraps. The main lines were 
cut with a swivel knife, beveled and 
detail added with a ball point pen 
(dye could be used). 

On the back, I wrote their names, 
address and phone number. Then I 
punched a hole for a chain and 
finished both sides with Neat-lac. 


These could also be used as key 
chains (boys) and, by omitting the 
hole and adding a pin, as a lapel 
pin (girls). The information could 
still be written on the back. I feel 
some identification is needed by 
children—particularly those who do 
not yet speak clearly. This solution 
to the problem would be durable 
and decorative. 


VELDA WEID 
La Sal, Utah 





I find that scraps of lace can be 
used up by tying them to the pull 
of zippers. This makes it faster and 
easier to open the zipper. 

Also, a very good bobby pin 
holder can be made by cutting piece 
of 9 or 10 oz. leather in a circle 
2 inches in diameter. Then cut a 
piece of leather 61/4, inches long 
and 3 inches wide out of 3-344 oz. 
tooling calf. Put any suitable design 
on the piece of tooling calf and 
then assemble the pin holder by 
punching holes along the circum- 
ference of the round piece of leather 
and in the ends of the piece of calf. 
Then lace the piece of calf to the 
round piece of leather using the 
whip stitch. Then lace the ends of 
the piece of calf together using the 
cross whip stitch, give the pin holder 
a coat of Neat-Lac, and you have a 
good seller, especially among the 
teenagers. (Cowhide is used for the 
round piece of leather). 


Bos PATCHEN 
Anoka, Minn. 
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Saddle Lacing Glovelets 


By G. L. DRUMMOND 


Here’s an aid for those doing sad- 
dle stitching. A pair of these glove- 
lets will prevent galling the heel of 
your palm and the edge of your 
finger as you tighten the thread of 
each stitch. 

You could utilize an old pair of 
soft gloves for the job, but, just in 
case you are all out of old gloves, 
you can make a pair of these glove- 
lets in about 1144 hours from very 
soft leather. I made my pair from 
belly buckskin (obtained the scrap 
from a taxidermist) and they work 
swell. There is a lot of stretch in 
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the belly buckskin so that you hard- 
ly know that you have them on as 
the glovelets flex with the flex of 
your hands as you are working. 
The pattern is laid out in one 
inch squares, and piecing on tails to 
form the wrap around for your wrist 
is no problem. Piece it any place 
except along the center section and 
you will conserve your scrap to 
utilize what you have effectively. I 
used about a three cord linen thread 
to sew where necessary and an ad- 
justable buckle type snap for the 
tie ends similar to those used for 
children’s winter hat adjusters. 
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THE TITEWAD 
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A small item I cut from 2-3 oz. 


scrap leather is this combination 
coin purse and billfold, which I de- 
signed and named “Titewad”’ several 
years ago. : 

















PART It 4 
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All patterns are traced tanned side 
up. After cutting parts out, I damp- 
en part I and part III and crease on 
long dotted lines. After this has 
dried, I then tool a suitable design, 
as in finished sketch, and attach 
snaps. Next I stitch 14” inside of 
line “A” of part III to correspondent 
line “A” on part III and also thru 
line “A” of part I (indicated by 
short dotted lines), repeat with line 
“B.” Note: This is_ stitched to 
tanned side of Part I. I then take 
part II and stitch line “C” to line 
“C” on Part I (indicated by short 
dotted lines). Note: Stitch this on 
flesh side of part II with part I 
tanned side up. The “Titewad” is 
now complete. You may want to 
burnish the edges for a neater ap- 
pearance. 

When in use, tuck bills behind 
part I, fold right to left, then up 
and snap. You will find this a very 
useful purse. 


Victor H. Maans 
Negaunee, Mich. 














This idea has to do with making 
designs larger or smaller. I found 
that even with a pantograph I could- 
n’t enlarge or reduce the small de- 
tails accurately, so I tried another 
of my hobbies, photography. 

Now I take a picture with my 
camera and print the picture almost 
any size with an enlarger. The won- 
derful thing is that I get exactly 
proportioned designs with very little 
effort from line drawings from any 
source. 

A person who does not have his 
own camera and/or processing equip- 
ment can have the job done com- 
mercially for about $1 a picture. 
Extra prints would, of course, be 
cheaper. You try this when your 
customer wants a billfold to match 
the design of her handbag. 


Rosert E. Curtis 
Fargo, N. Dakota 
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Here are a few tips and hints 
that I have found useful: 

1. When installing liners on billfold 
backs, JIFFY PURSES, or any 
other small project, it is a good 
idea to use spring type clothes- 
pins to hold the freshly glued liner 
on the billfold back, etc. ’til the 
glue has dried. 

2. To add a note of distinction to 
your leather craft, try “rainbow” 
inlayed dyeing once. So instead of 
inlaying with only one color of 
dye, try several colors for an 
effective background. 

3. When inlaying with an antique 
finish, try several colors of antique 
dressing for an elegant, antiqued 
finish. You will find that OMEGA 
Antiqued Dressing comes in seven 
colors. 

4. When carving leather that causes 
my swivel knife to drag, I apply 
a solution of one part water to 
two parts OMEGA CARVE- 
EEZE to soften the leather and 
to reduce that drag. It is eco- 
nomical as well. 

5. I found that used cigar boxes are 
an excellent, inexpensive orderly 
way for keeping tools, leather 
punches, snap fasteners, rivets, 
bag clasps, etc. in one place 
when not in use. 

6. Tired of always having my 
leather cutting knives getting 
their edges nicked and scratched 
from bumping into foreign ob- 
jects, I made some knife sheaths 
from some old scraps of leather 
and solved my problems. 

7. For that finishing, regal touch, 
try stamping the person’s initials 
on the project with GOLDMARK 
and steel stamps. 

8. When installing snap fasteners, 
put a little sheep wool in the con- 
cave part of one of the tools so 
as to protect the button from 
scars and marks that might acci- 
dently happen. 

I have enjoyed The Leather Crafts- 
man Magazine and it has paid for 
itself threefold because of the Tips 
& Hints contained within it. I thank 
you very much. 

FRED HASTERT 
Riverside, Calif. 





While reading your TIPS & 
HINTS, I thought since I do ex- 
tensive leather work, this tip might 
be of some help to someone else: 

Instead of making work patterns 
out of cardboard, I use aluminum. 
It is very inexpensive, easy to use, 
to store, and its exactness can be 
relied upon. Patterns will stay intact 
and useable for years. 

ALLEN R. BEcK 
Grand Rapids, Mich. 
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When in need of a punch for the 
tiny holes of a watch band, I cut 
an old broken eversharp pencil in 
half. The small lead barrel made 
just the hole desired, when the 
“eversharp punch” was tapped with 
the hammer. An eversharp with a 
metal tip will work better than 
one made of plastic. 

I turn my adjustable gouge over 
and by tilting it slightly to one side, 
I can use it for a line gauge spacer 
on billfold backs, handbags, and 
briefcases to serve as guide lines to 
show me where to hold my lacing 
punch. On belts, this guide line is 
helpful when marking a narrow mar- 
gin for a belt design. 

Subscribe to The LEATHER 
CRAFTSMAN. In the present or 
next issue may be a_ suggestion, 
article, or pattern that will fire you 
with enthusiasm for working out a 
new project or idea. (I have every 
copy published and my subscription 
is paid up for the next three years). 

I confess to being a Stohlman 
fan; I like doing scenes and figure 
carving. So I save the issues of the 
MISSOURI CONSERVATIONIST, 
a magazine my state conservation 
commission publishes. Aside from 
the excellent reading content, these 
issues provide me with scenes, animal 
drawings, animated “Coonsy” car- 
toons, and fine pictures of native 
birds and animals (very helpful in 
figure dyeing when you want to put 
patches on a hunting beagle or fine 
details on a braggin’ size buck). 


Hips RutH WILSON 
Hunnewell, Mo. 





Faced with many orders which do 
not materialize, I wondered what to 
do. I have come up with this idea, 
when a prospective order is pend- 
ing. I have found that giving a 
miniature belt or purse, or billfold, 
along with a gift certificate written 
out to the receiver and stating the 
item paid for and stating that it will 
be custom designed for the receiver. 

Many of my customers like this 
idea and it also prevents loss of 
sales. I have found these items can 
be cut out of scrap leather and cut 
to match whatever is ordered. The 
belt seems the most favored. It 
enables the buyer to present the 
miniature to the receiver without 
worring about it fitting or being the 
right color, size or pattern. The re- 
cipient then can order a belt to size, 
design and dyed to his taste. There- 
fore no wrong sizes, or displeased 
customers. 


Miss Caro, ANN Roux 
Tuscon, Arizona 





All leathercraftsmen are aware of 
the importance of properly storing 


necessary supplies, tools, kits, 
materials, etc. How to do this eco- 
nomically, systematically and con- 
veniently is a problem. I proof 
tested many ideas with the plastic 
ice cube tray winning out. They 
are lightweight, cheap to buy, and 
come equipped with ready made 
sections which are perfect for hold- 
ing sets and pairs which would cause 
a catastrophe if they were lost or 
separated. There are so many things 
in leathercraft that come in parts— 
one depending on the other. The 
ice cube tray is a natural for cases 
such as this. Sections can be identi- 
fied by printing its contents on a 
masking tape label placed in or 
around that particular section. This 
is helpful for quick selections and 
also tells at a glance when and 
what to reorder. These trays are 
easy to transport because an alumi- 
num foil cover can be made and 
held in place with elastic bands. 
This will hold the contents in their 
own section and there will be no 
mixing. The soft surface will not 
dull or chip sharp edges, nor will 
it scratch shiny surfaces. 
ARTHUR R. TANNER, JR. 
Poughkeepsie, N.Y. 
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Rah! Rah! BULLDOGS 


By BETTY P. STUART 


What is more attractive than a 
teenager in an unusual article of 
clothing personalized for her ex- 
clusive use? 


My thirteen year old daughter 
wanted to have one of those leather 
garments that are so popular this 
year, and I want to relate some of 
the problems that confronted me as 
a result. 


What leather could I use for a 
garment that could be sewn and also 
tooled? Lining calf seemed the most 
likely to meet our needs. I found 
scraps from my scrap pile and ex- 
perimented. My Necci_ sewing 
machine would easily stitch two 
thicknesses. I made a practice dart, 
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split it open on the back and tapped 
the seam open with the raw hide 
mallet. I determined that garment 
leather could be sewn to itself or 
combined with another garment 
leather. 


My daughter and I then took a 
trip to the store and thumbed 
through pattern books. We settled 
on a vest, Simplicity Pattern No. 
2596. We decided to tool the back 
in lining calf; the front would be 
made of garment lamb. Various 
other soft leathers could also have 
been used, garment swede, Finetta, 
cape or lamb. Any of these hold but- 
tons, snaps or zippers so the front 
closure is not a problem. 


We took the pattern along to 
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LEATHERCRAFT 


CARVE-EEZ 


by 
Omega 


A MUST FOR EVERY 
LEATHERCRAFTSMAN 


Reduces friction — makes smooth 
professional cuts so easy that it will 
amaze you. Conditions the leather, 
keeps it flexible, protects it from 
mildew, makes it burnish darker. 
No leathercraftsman should be 
without Omega CARVE-EEZE. 
43% oz. jar for only 50¢. 


Hi-Liter 


Instruction 
Manual 

Complete guide and 

instructions for 

mixing colors in- 
cluding the best techniques for 
dyeing and finishing your leather- 
work, Everything you need to 
know for professional dyeing and 
finishing jobs. 
Complete line OMEGA beautiful 
true color permanent dyes, leather 
finishers, brushes, etc. 


ASK FOR THEM AT YOUR FAVORITE 
LEATHERCRAFT OR HOBBY STORE 


* 
{, Yi%«t Chemical Co. 
(Qmeae 2617 Cullen St. 
EE Ft. Worth, Tex. 


Tandy’s to fit the pieces on the skin 
of our choice. After looking at several 
rolls of lining calf, we chose a 
piece that gave a firm thick center 
back and was more soft and pliable 
toward the edges. I found later to 
my pleasure that this selection was 
not really necessary because all of 
the leather took well to the sewing 
machine and made nice smooth 
seams if dampened slightly and 
tapped open with the mallet on the 
wrong side. 

What design should I use? Floral 
designs can be used, but the greatest 
care must be taken in tooling lining 
calf. A heavy stroke of the mallet 
and the tools will cut right through 
the leather leaving a nasty hole. 
Well, then it may have to be figure 
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carving. But what sort of figure? 
Initials? Favorite Sport? School 
name? School emblem? School Mas- 
cot? 


Yes, the bulldog. That’s it. I 
made a trip to the school book store 
and made a survey of the felt appli- 
ques, shoulder patches and decals 
for the automobiles. I chose two 
and by the time I reached home I 
knew just how I wanted it to look. 


But how much would the vest 
cost? That’s important. I found the 
answer to be the best thing about 
making a leather vest. My cost was 
under $5.00. I was, of course, de- 
lighted. Scraps of both lining calf 
and lamb could be used for later 
projects. The lining calf scraps alone 
would make about three or four 
jiffy purse liners. That’s $6.00 right 
there, and the blue lamb makes 
good linings for bags, coin purses, 
eye glass cases or key cases. 


My hopes were high as I planned 
my procedures for getting the job 
done. I omitted the center back 
seam and centered my tracing paper 
so that I had good balance and the 
center of interest was right between 
the shoulder blades. I traced my 


_ figure with the leather slightly damp. 


Then I picked up my swivel knife 
with a 100N blade and with the 
greatest respect for lining calf I ap- 
plied the well known rule, “Cut 
about half way through the leather.” 
As you know, this lining calf is not 
very thick; but I did not need to 
make a very deep cut. My beveling 
was to be shallow. I avoided burn- 
ishing with bevelers 896 and 895 be- 
cause I did not want a brown edge 
to detract from the dye within the 
figure. The dye work was the main 
feature in making the design. I 
smoothed the tooling with the No. 3 
modeling spoon and prepared for 
the dye. 


I used Omega medium brown, blue 
and orange diluted with Omega re- 
ducer. Using No. 3 sable brushes 
and a lot of patience, I slowly built 
my colors up from a very diluted 
solution to a strong solution so that 
the brush strokes would not become 
obvious. The finish coat was a spray- 
on water repellent material secured 
from the shoe shop. 


For the front I followed care- 
fully the information in two issues 
of Leather Craftsman, November- 
December, 1959; January-February, 
1960, and the Simplicity pattern in- 
structions. 


The results were most pleasing 
for me and my daughter. 
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Back of the vest showing carving and dyeing on calfskin. Front of vest, 
shown on opposite page, is made of soft garment lamb. 
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Protect Your Leather Garment 





By PEARL MAUGHAM 


When a person has bought a nice 
leather garment he has invested a 
considerable amount. He is proud 
of it and wishes to keep it as long 
as possible, but many do not know 
what to expect or how to give it the 
required attention necessary to keep 
it looking like new. 

Following are a few valuable hints 
which will help in this and will save 
much expense, inconvenience, and 
anxiety if they are followed ir time. 
Many minor repairs can be done at 
home since the modern machine will 
sew soft leather. It takes a double 
feed. An old fashioned cloth ma- 
chine may not feed leather. 


To find a shop where this work 
can be done is not so easy, so it pays 
to know how to do it yourself. It is 
a pleasure and economy to get ac- 
quainted with your garment. 


1. Be sure you keep handy a 
sprinkle top can of Fuller’s Earth, 
a cleaning powder which can be 
bought at most drug counters. If 
anything is spilled on it, also after 
each wearing, sprinkle powder thick- 
ly over it, around the neck, top of 
pockets, elbows, wrists, front edge 
of jacket and lay away for thirty 
minutes. With stiff whisk broom 
brush out and dust off; if spot is bad 
it may need second application and 
rub with piece of white or light 
leather until spot disappears. 
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2. Always keep hanging evenly on 
a padded hanger. This prevents 
holes being worn through at shoul- 
ders. If this should happen it can 
seldom be repaired. 

3. Watch the buttons. Sew on 
firmly so one will not be lost. This 
spoils the set and calls for new ones, 
which may. be difficult to find. 

4. Never let elbows wear too thin. 
Cut oval piece of leather six inches 
long, five inches across. Run around 
edge with an empty needle. When 
the holes are made you can sew 
them on without difficulty. Place on 
back piece of undersleeve, just below 
elbow. 

5. If lining starts to sag at wrists 
or bottom — tack up immediately 
before it gets worn. 

6. If small hole is caused by rip 
sew it up before it gets stretched out 
of shape, going through the original 
holes, and pull back into place. 

7. Always keep your belt tacked 
at side seam at waist line, better just 
to do this on one side. If it should 
be lost it is almost impossible to re- 
place. 

8. To reline it rip the old lining 
out, press and cut new one. Sew into 
jacket from wrong side. All the way 
around. Leave open space on inside 
of one sleeve seam in lining and pull 
jacket through this. Then sew back 
together. Shake out. Hang. 

9. Many valuable jackets are lost. 


It is best to sew something for iden- 
tification between lining and outside 
— small scrap of leather or cloth. 
This proves your ownership as no 
one but you knows it is there. 

10. Suede can be washed in luke 
warm water and mild soap. Do not 
rub, but squeeze and douse. Rinse 
in water of same temperature. Put 
on paded hanger in shade. Dry slow- 
ly, stretching and working with it as 
with gloves so it will not shrink or 
become stiff or hard. This is a pains- 
taking effort but has advantages over 
other methods. 

11. Never put heat directly on- 
leather. If you must press it, use 
medium hot iron over paper, on the 
wrong side of skins. Do not allow 
iron to stand in one place. Leather 
burns very easily—like human skin. 
It may be impossible to repair the 
damage done by this carelessness. 

There is nothing harder to repair 
than a burn. A lighted cigarette 
flipped onto a garment means a 
three inch hole must be cut out, as 
material is seared and ruined for 
some distance around the actual 
spot. An exact match in thread and 
leather patch to go underneath must 
be used to replace the material re- 
moved. The edges around this 
should be turned under and stitched 
very close. This is difficult to do ex- 
cept on thin leather. 

Sometimes a burn happens on the 
front or sleeve and the entire section 
must be taken out and new skin 
sewed in. This is a job for an ex- 
perienced operator and should not 
be attempted by an amateur. The 
skin is impossible to match. 

A forty-five dollar suede skirt was 
taken to a presser who said he un- 
derstood how to handle it. Thirty 
minutes later it was returned. He 
had shot steam up‘one side seam 
and burned completely through two 
panels of leather. 

Then followed a desperate search 
for skins to replace them. It was im- 
possible. New material for the whole 
garment had to be bought and the 
owner was left with two skins in the 
first skirt, which were of little use. 

12. Do not leave hanging too long 
in one position as leather sometimes 
fades in spots. A garment is made of 
several different skins. Keep covered 
with heavy paper. Better to keep it 
in service by wearing it often. 

13. If leather is worn too long be- 
tween cleanings, grease becomes em- 
bedded in skin; in trying to remove 
this, the dye is often ruined. How- 
ever you can go over it with Omega 
Dye being careful to touch every 
spot. Let it dry thoroughly. Shine 
with clean cloth. This will not re- 
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place the original grain which is 
worn off at elbows, but will cover 
the spots. 


14. Get small can of Java Milk 
(leather cement) for help in repair- 
ing small tears. Slip piece of leather 
underneath hole and cement into 
place, pulling all edges back into 
place matching perfectly. Then 
stitch close to edge around the open- 
ing. Do not attempt to turn edges 
under unless garment is made of 


Volume 4, Number 5 


very thin suede. Leather does not 
ravel and this is the neatest way. Of 
course it will not entirely eliminate 
the damage done. 


15. Many think they must have a 
special foot on the machine in order 
to install a zipper. This is easily 
done on any machine which will 
carry leather. Rip out old zipper 
and mark on jacket where ends of 
it have been sewn. Measure this and 
buy one same length. ~ 


Now working from right side of 
jacket sew it on, laying edge of tape 
of zipper on edge of jacket front. It 
will drop back into place, allowing 
jacket front to cover it, as it should. 


Turn over and work from lining 
side. Lay facing so it comes out even 
with the edge of zipper and sew 
down the front, half inch back from 
front edge. Always be sure there is 
room for slide to work smoothly. If 
it is too long it will buckle and 
cause trouble in fastening. 


If you understand a zipper you 
will have no difficulties; when fas- 
tening always hold onto the left side 
so it cannot slip up ahead of the 
other side and cause the slide to 
stick. Also be careful to see that the 
left side is entirely down to the end 
of slot on right side before you start 
to pull on the slide. 


16. The best way to clean hair 
calf is with dry corn meal. Cover it 
thickly, rub and wash with the fing- 
ers, clear to the skin. Let lay a while 
and shake out. If it is unlined clean 
skin with gasoline, being careful to 
cause little friction and avoid a 
blaze. 


Horsehide, cowhide, goat, pig, 
cape, any grain (smooth) leather 
can be cleaned with saddle soap. 


_Lay out on flat surface, take damp 


cloth and make a lather on it. Wash 
skin thoroughly; then use clean cloth 
and clean water and rinse this off. 
Do not get too wet. Policemen take 
care of their uniform horsehide jack- 
ets in this way. Try it. 


This is a fair description of ways 
to protect your garment, relieve 
your mind and pocketbook, and 
perhaps save your garment. Practi- 
cally everyone has a leather jacket. 


LACING TIPS 


Here’s a time-saving hint when 
lacing purses, wallets, etc. Start lac- 
ing with a piece of lacing about four 
(4) feet long and when you have 
used up all of it except for about 





six inches, then start (in the next 
hole) with another piece of lacing 
about the same length. When you 
get a few holes laced with the second 
strand, then go back and run your 
first strand into the second strand 
as you would when finishing lacing 
a project. 


You can do this as many times 
as you wish in most cases and you 
don’t have to bother with long 
strands of lacing or wait on the 
glued splice-joints to dry, thus sav- 
ing a lot of valuable time and trou- 
ble. 

KENNETH MARTIN 
Chicago, Ill. 
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BRINGS YOU the 


STRONGEST 
FINEST 
LACING 
IN THE WORLD 


AT NO INCREASE IN PRICE! 


* GREATER STRENGTH: 
54% GREATER TENSILE 
STRENGTH than any other lacing 
you can buy. New precision ma- 
chinery and specially developed 
chemical process gives you lacing 
54% STRONGER — by actual test. 

* GREATER BEAUTY: 
PERFECT CONTOUR FORMED 
lace. Secret finishing process gives 
new soft satin luster. Guaranteed 
uniform width and thickness. In all 
popular colors. 

* GUARANTEED 
SATISFACTION: 
WRITTEN GUARANTEE — free 
replacement if not satisfied in every 
way. 




























a: 
GOAT LACING (50 yd. spls.): 5/64”, 
3/32”, 1/8” widths; CALF LACING 
(50 yd. spls.): 3/32”, 1/8"; FLOREN- 
TINE LACING (25 yd. spls.): 3/16”. 
Let Us Bid on Your Lacing Needs, 
100 Spools Minimum — Write: 


TEXAS LACING COMPANY 
Fort Worth, Texas 










P.O. Box 527 
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Here's A Big Market For Your Leathercraft 


By P. E. JAMES 


Across the nation — around the 
world — tourists and people travel- 
ing on business provide a big and 
ready market for leathercraft. Reach- 
ing this global market presents a 
challenge as well as many golden op- 
portunities to build profitable sales 
and a reputation for craftsmanship. 


Wherever people travel — and 
that’s everywhere — there are sales 
opportunities. And these people are 


Here's an Offer You'll 
Want to Accept... 


A FREE 
SAMPLE COPY 





of 


“TAM’’ 


(The Archers’ 
Magazine) is 
yours for the 
asking . . . just fill-in and mail attached 
form below . . . a copy of the next 
available issue will be sent you so that 
you may get acquainted with the many 
fine features of “TAM.” 

Its content has an appeal for ALL Arch- 
ers, no matter what their particular in- 
terest in this fine Sport, Craft or Hobby 
may be. We want you to see-for-your- 
self, and then, we are sure, you will 
want to subscribe . . . 12 interest- 
packed issues per year for only $2.50 
($3.00 foreign). 

Mail this form now for your Sample 
Copy of “TAM"; or, if you want to 
start your subscription with the current 
issue, enclose the form with your check 
or Money Order. 


FILL IN-—— TEAR OFF AND MAIL TODAY 


FOR FREE SAMPLE COPY 





Date , cee 

THE ARCHER'S PUBLISHING COMPANY 

P.O. Box 832, Norristown, Penna. 

[] Please send me a FREE copy of “TAM” — 
The Archers’ Magazine. 

[] Enclosed find check or M. O. for $2.50 
($3.00 foreign) . . . please start my year's 
subscription with the next issue. 


NAME: 
ADDRESS: 


CITY:.. ZONE: STATE:........ 


(Sorry! No billed subscriptions accepted) 
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most easily reached through estab- 
lished retail outlets. 


Evidence that travelers are inter- 
ested in leathercraft as practical, 
useful souvenirs is clear. Leather- 
craft sales at resort areas in Florida 
and California, in the border cities 
such as Juarez, Mexico, and in the 
extensive leathercraft displays in 
motels, airports, railroad and bus 
depots, restaurants and drug stores 
bear testimony to the size of the 
market. 


Selling in this big market presents 
a challenge ‘to leathercraftsmen. Ap- 
pealing to prospective buyers — and 
to retail shop operators — is at the 
same time like and unlike the tech- 
niques best suited to selling leather- 
craft to individuals. 


To a degree, the selling techniques 
in the tourist market are the same 
as you have found best in selling to 
individuals. There are people every- 
where who recognize the intrinsic 
beauty of good design and the value 
of quality workmanship. These ap- 
peals are the same to discriminating 
tourists as they are to your next- 
door neighbor. Quality and value 
are sales appeals that never grow 
old. 


Many tourists, however, are look- 
ing for something additional in their 
leathercraft' purchases — the indi- 
viduality and personality of the area 
they are visiting. Tourists are anx- 
ious to display their purchases to 
their friends and tell how they 
“bought this in Tampa” or Tulsa, 
or wherever they have been. 


Getting your leathercraft items 
into this market may take some time 
and salesmanship — but once estab- 
lished, you’ll have a ready market 
which will require diminishing sales 
effort on your part. 


The first step, of course, is to talk 
with proprietors of hotels, motels, 
drug stores, restaurants and other 
places where leather goods can be 
sold. And selling to these people 
will require attention to a funda- 
mental precept of all good selling — 
TALK TO THE CUSTOMER IN 
HIS TERMS. 


In this case, it means talking to 
the shop owner in terms of his 
profit. The amount of money he will 
realize from the sale of your leather- 
craft is particularly important to 


him, and think this item over care- 
fully before you approach him. Con- 
sider the cost of materials, creative 
effort, and time you have spent in 
your leathercraft. What do you be- 
lieve will be a fair selling price to 
the ultimate buyer? The difference, 
of course, is the gross profit. How 
much of this should you pay the 
dealer for doing your sales work for 
you? That’s the dealer’s profit. And 
that’s his primary interest. So try 
to make this figure attractive to him. 

A second step of selling, which is 
important to the dealer, will be the 
rate of turnover. How quickly can 
he sell this leathercraft item? The 
sooner he completes the sale, the 
sooner he realizes his profit. Here is 
the place to point out the quality of 
workmanship and originality of de- 
sign which will help him make a 
quick sale. 


And there may be obstacles in 
your way. Perhaps the dealer is al- 
ready handling a line of mass-pro- 
duced leather items. He’ll tell you 
how he can buy these items cheaper 
and sell them for lower prices. Here 
is the place to point out to the dealer 
that you can give him leathercraft 
which is tailored to your own area, 
and how a “localized” design is im- 
portant to travelers. 


In every area there is some local 
point of interest which you can in- 
corporate in your design. Perhaps 
it’s a lake, a mountain, or some ath- 
letic event. 


Maybe your home town is noted 
for a particular industry, such as oil, 
or cattle, or aircraft. Perhaps there 
is a military base nearby. Or maybe 
the area is famous as being the 
birthplace of a famous person, or 
noted for some historic event. 


Any of these points of local inter- 
est can be incorporated in your de- 
sign, and give a localized interest 
which will make your leathercraft 
easier for the dealer to sell. 


Start now to find a local outlet 
for your leathercraft and get your 
share of the travel market. It may 
take time. You may have to ap- 
proach several store and shop own- 
ers before you make a satisfactory 
agreement. But once established, the 
dealer can save you lots of time in 
the future, make your sales job eas- 
ier and increase your profit in leath- 
ercraft. 
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By CECELIA HUGO 


It is my opinion that one of the 
most important steps a Special Edu- 
cation Teacher has to decide is the 
type of handwork she selects for her 
particular class. It has always been 
my opinion that a piece of hand- 
work should be both useful and at- 
tractive. 

As a new teacher in the field of 
Special Education I followed all the 
methods and procedures my hand- 
craft instructor presented to me. 
Among the projects was a key case. 
There was no tooling on it; it was 
simply laced and the rivets inserted, 
but it was attractive and useful. In 
fact it was such an attractive item 
that members of my class wanted to 
make more than their alloted one 
for friends and relatives. 

After ten years in the field of 
special Education, I have arrived at 
the conclusion that Leathercraft is 
the one handcraft most adaptable to 
my classes in that it was and always 
will be useful and attractive. 

We have waited four years after 
the beginning of our project to write 
this article because in that length of 
time one can better evaluate and 
criticize. One of the most important 
things which we Special Teachers 
like to be able to say is that the boys 
and girls enjoy the work and will 
work patiently and carefully in order 
to make a neat article to take home. 
In Leathercraft I have found this 
most satisfying. The boys and girls 
prefer it. Maybe it is because I am 
enthusiastic about it, but I prefer 
to think that the craft itself has an 
intrinsic value and a personal ap- 
peal. 

My class from year to year is a 
typical Special Education Class. 
Some boys and girls are more apt 
than others, but each child is given 
the same basic training in carving 
and tooling along with the lacing. 
We introduce the tools as we use 
them and cut our first design and 
tool it on the Rounders which can be 
used as a coaster. After several prac- 
tice lessons we begin our first article, 
which has always been a comb case. 
As the design takes form the chil- 
dren have a feeling of accomplish- 
ment .. . of having made something 
attractive and useful, along with 
the very important factor that it is 
not perishable. Out of each one of 
my classes there has been one or 
two who have done outstanding 
work. 

A very important item which I 
have not brought up is that Leather- 
craft can be most lucrative. One of 
my former pupils is now working on 
her third Paul Bunyan Bag. She is 
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paid well for both her tooling and 
her lacing. Time element is no item 
with them, they have considerable 
time. 

Every Special Teacher is aware 
that one of her big problems is to 
try to make her pupils more accep- 
table both in society and in the 
home. Homework to me is a most 
important task for the Special Edu- 
cation ‘Teacher to develop. Some- 
thing to take home to do that will 
bring the other members of the fam- 
ily to recognize its worth; stir up a 
family interest and arouse in them 
a sense of pride that this child has 
accomplished something worthwhile. 
If the home is the center of our so- 
ciety, here is a chance for us as 
teachers to knit the interests of the 
home a little more closely together. 

It has always been one of my poli- 
cies as a teacher of handcraft to 
purchase myself (that is, with my 
own money) a set of tools which I 
could feel quite free to send home 
with any child who had the interest 
to ask me, “May I take it home to 
do?” One of my associates has told 
me several times that different mem- 
bers of the family work on the proj- 
ects which I, have allowed to go 
home. That is the one result which 
I aim at: Get the family interested 
in a useful lucrative hobby. In this 
way the child is bolstered up and 
given a feeling of usefulness. The 
one youngster which I particularly 
have in mind has bought her own 


set of tools and has a brother, who 
returned from the army, helping her 
fulfill her orders. She has taught him 
and he is helping her . . . his little 
mentally retarded sister! 


Each year our Staff has a closing 
party for the boys and girls who are 
going to leave our school because of 
age. There are always many out- 
standing citizens present who are in- 
terested in our boys and girls, be- 
sides the Principal, the Superinten- 
dent and members of our Staff. This 
year the teachers who have this old- 
est group came to me and asked me 
if I thought we could make enough 
Tom Thumb Purses to give to our 
guests as favors. I said that with 
the concerted effort of all the classes 
we would try. The boys and girls 
worked around the clock. Within a 
week’s time they had tooled and 
laced four dozen bags and mono- 
grammed a dozen for our special 
guests. It would be impossible for 
me to tell you with what enthusiasm 
these favors were received! 

Some skeptical person may say 
that we have a lot of money tied up 
in those tools, which statement has 
an element of truth in it if one looks 
at it from a short range, but looking 
at it from an overall view my tools 
are now four years old and I expect 
to get many years of pleasure out of 
them for both me and most particu- 
larly for my classes of 13 year old 
pupils. Try it. 
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Ken Griffin has been turning out 
some unusual saddles for the Bohlin 
Saddlery in Hollywood including 
two for Bohlin himself. One is espe- 
cially for hunting trips with a rig on 
the skirt and deer etc. carved on it 
while the other is a semi-fancy job. 


Ken made one saddle in all white 
garment leather and copper mounted 
as well as a couple of the usual silver 
mounted. Another was in a combi- 
nation of white and brown quilted 
leather. The one that he enjoyed 
making the most is a mother hub- 
bard rigging on the skirt. A mother 
hubbard is a style in which the seat 
and skirt are all in one piece. Ken 
went a step further and also put the 
rigging on the skirt. He had never 
seen a saddle like this before and 
so naturally enjoyed working out the 
various problems involved in con- 
struction and fitting. The saddle is 
three toned with a brown inlay, a 
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tanned dye finish and part in natural 
leather. 


Ken is currently playing his full 
evening show in Northern Cali- 
fornia but returns to leather work 
in between times. In the show Ken 
does some outstanding sleight of 
hand and manipulation which shows 
the versatility of his hands. 





Maybe you’ve heard this one be- 
fore? Sitting next to a taciturn man 
at a dinner party, a young woman 
made valiant efforts to get him to 
talk. Do you read? Fish? Swim? 
Golf? She tried sports, current events, 
books, travel, food, weather. At long 
last she was ready to admit defeat 
and turned back to her dinner. 
Finally he leaned toward her and 
said, “Try me on leather.” (From 
Claire MacMurray in Cleveland) 


Among the many many who are 
going all out to decorate their cars 
with carved leather is Art Miller, a 
prominent Southern California real 
estate man. This is not his first car 
with this interior but is the most 
lavish. He is using carved leather 
upholstery, side panels, as well as 
a handcarved and silver mounted 
miniature saddle. He is using real 
six shooters, chrome plated with 
sterling silver handles, all hand en- 
graved, as well as three genuine 
rifles which boast hand engraved 
sterling silver stocks. A pair of long 
horns are mounted on the front of 
the car. These have silver engraved 
tips and a large silver engraved cen- 
ter piece. Buscadero belts carved 
and silvered with six shooters are 
mounted inside the car. The silver 
work is being done by Ed Bohlin, 
the hand carved saddle etc. executed 
by Ken, while the upholstery is be- 
ing done by Nudie. 


Martha Mueller knits for a hobby 
and belongs to a knitting club in Los 
Angeles. But what hobbyist can skip 
leather once they’ve been exposed? 
Martha had a knit dress pattern 
designed at Nadines’ Knit Shop 
which she knitted on her knitting 
machine in black and white yarn. 
(For a salt and pepper effect). She 
made a collar, cuffs and buttons of 
white leather and decorated them 
with nail heads. As soon as she ex- 
posed the knitting club to this they 
were sold. One girl is doing a beauti- 
ful filigreed set. Another is doing 
a set with just a small border of 
carving around the edges — very 
smart. 


I was sorry to miss a visit with 
Eunice Marshall who has the Mar- 
shall Leather shop in Modesto. She 
has combined a number of shops 
into one. Here you can go and have 
shoes repaired by an expert shoe re- 
pairman. You may buy your carved 
leather goods completed from her 
varied stock or you may buy hobby 
and craft supplies and turn them out 
yourself. Also you may purchase a 
beautiful leather jacket or coat. Mrs. 
Marshall used to make the jackets 
herself but now Lillian Harland does 
them, since Mrs. Marshall taught 
her how nearly four years ago. Mrs. 
Marshall still turns out a special 
order for hand carved items now 
and then but the largest part of her 
carved goods are purchased outside. 
This looks like an interesting shop 
with an interesting history. 

It was nice to hear from Bill Scott, 
Jr. in Fort Worth again and know 
that he is back in leather. Bill has 
proven with his many orders. that 
epilepsy need not be a handicap. 
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Upon comparing notes with sev- 
eral of the better known stampers I 
have found that they, too, get their 
share of letters asking for money, 
tools, or leather. Some letters are 
very sincere, some real tear jerkers. 
Sometimes an identical letter is sent 
to each stamper. (I wonder if the 
writer figures the odds in returns.) 
It is hard to judge just by a letter 
whether the writer would receive a 
needed boost or whether it is just a 
cleverly written con game. The 
stampers ask the same thing: what 
can be done about them — could 
they be turned over to a committee 
or some one for followup? Maybe 
some of the Guilds would be inter- 
ested. Maybe we’d be encouraging 
more problems. Stampers do receive 
many letters with just an intelligent 
question or problem to be answered, 
sometimes even a letter of praise 
that gives him a lift and a song. 


The beautiful new colors in leath- 
er are so tempting. I can think of 
only one way to use them all at the 
moment: A car robe, or one for the 
den. A leather spread for a boy’s 
room, too, would be exciting. There 
is a pattern on the market with an 
Indian head in many colors which 
would adapt to a boy’s room. Small 
pieces of soft leather could be ap- 
pliqued in either floral or geometric 
designs taking ideas from quilt pat- 
terns now available. Anyway, do 
give a thought to a robe of many 
colors. 


With craft time coming up, I trust 
you have been saving your tin cans 
or unusual bottles to decorate with 
leather. Gallon fruit cans make good 
waste baskets when covered with 
leather. A desk set can be made by 
covering a small can for pens and 
pencils, a pound coffee tin for let- 
ters, while a two pounder will make 
a scrap basket. A pound coffee can 
(with lid) will make a good base 
for a small lunch box for the office. 
Using it for the base, a pouch type 
of bag with a draw string top will 
camouflage that sandwich or cottage 
cheese salad. Should some spill the 
inside can be wiped clean and the 
leather has not been ruined by spills. 


The students in Norman Lee’s 
classes in Vacaville High School 
each work in plastics, pottery and 
leather during their class year. They 
compete their work in each field for 
excellence in workmanship. Ribbons 
for outstanding work this year went 
to Dennis Aguila, Rose Hernandez, 
and Carol Padcurski, first, second, 
and third place in that order. All 
three won ‘their prizes by making a 
lady’s handbag and hand lacing 
them. 
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Leather covered fireplace bellows by Ervin Pope as shown at 5th Inter- 


national Assembly at Flint, May, 1959. 


For goodness sake if you turn 
out something you are especially 
proud of do have a picture taken of 
it (or do it yourself). Pictures are 
difficult to get later and are often 
hard to photograph under a high 
polish. A photo is your only per- 
manent record of a piece well done 
unless you hang onto all of your 
work. Does anyone? 


Thanks for your letters, comments 
and suggestions. 





In a quick visit of Sacramento we 
squeezed in a tour of the famous Vi- 
salia Saddlery, out in Town and 
Country, which is ninety years old. 
(Now the Kenway-Visalia Saddlery 
since combining with the Calgary, 
Canada Kenway Saddlery) Ken and 
Ken Coppock discussed the trend in 
saddles now. Visalia like so many 
other saddleries now stock a factory 
made saddle because the average 
public will not pay the difference be- 
tween a custom and factory made 
saddle. The work shop is glass win- 
dowed on three sides where the men 
are stamping and repairing or mak- 
ing saddles. (Fun to walk by and 
watch them work). The store is new 
and modern and complete. 


Across the street is the Hobby 
House run by sisters Nell Mueller 
and Ann Merkel. They have all hob- 
bies represented from stamp and coin 
collecting to leather and silver en- 
graving. The girls no longer have 
classes but give lots of over the coun- 
ter instruction. If you don’t see it 
ask for it, they’ll get it for you. 


Back in town is Tandys with John 
Cushman in charge. On display is a 
leather picture of a Ghost Town 
carved by Bob Dellis. A rider on 


horseback is riding into town while 
a real woman ghost is “walking” 
through one of the old buildings. It 
is very well done in subtle colors. 


In the window is another well 
done picture carved by O. W. Walk- 
er who lives in Mokelumne Hill. Mr. 
Walker keeps right on doing leather 
work in spite of the fact that he has 
been crippled for some time. 


John does a good job of stamping, 
himself, as evidenced by the nicely 
carved brief case with a Stohlman 
pattern. Manuel Carter who assists 
John is a smiling, congenial fellow 
whom everyone likes. We enjoyed a 
second quick visit with these two 
when they and Mrs. Cushman drove 
over and caught our show in nearby 
Roseville. 





I wanted a paper weight to match 
my Top Drawer letter file and 
pencil well so I cut two round pieces 
of 4-5 oz. leather 344” in diameter. 
Then I cut two pieces of cloth about 
4,” smaller than the leather, sewed 
them together leaving a small open- 
ing. I filled the cloth bag with bird 
shot and sewed it up. Then I tooled 
a design on the leather and punched 
lacing holes. Last, I put the bag 
of shot between the pieces of leather 
and laced them together. It made a 
very attractive paper weight at very 
small cost. 

SHARON ETHERINGTON 
Wahoo, Nebraska 
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BOOKEND TRACING PATTERN 
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Special Book Ends 
for Those Special Books! 





In most every home are a few special books 
which usually are displayed in a prominent 
place. A fine setting for these favorite books 
would be this set of stamp engraved book ends 
presented by Crafty. These book ends can be 
purchased at your local hobby shop in kit form. 
The engraving metal is not included in the kit 
but can be purchased separately. 


Before starting the engraving the metal 
should be polished with a good household metal 
polish. When the engraving is completed the 
metal is buffed to restore the high lustre. If 
polish is applied after the engraving it creates 
deposits which are very difficult to remove. An 
application of clear lacquer on the engraved 
metal will help preserve its fine appearance. 


The metal is cemented to the wood with 
the new bonding agent, Epoxy resin or any 
good metal to wood bonding agent. 
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After the pattern is transferred 
to the metal the tools are used 
in the order as shown in the tool 
list. The wrigglers Nos. 2022 and 
2026 are used to make the border 
lines and the stems in the de- 
sign. The 2026 is used on the 
long straight lines and the 2022 
for the curved portions. For the 
tight curves the 2022 can be 
slanted so that only a portion of 
the tool is working. A smooth 
curve can be achieved in this 
manner. 


The 3220 tool starts the fill in 
of the design. The right and left 
brights, 4050, 4051, 4070, and 
4071 are used next followed by 
the reverse brights 4130 and 4131 
and the crescent, 4230 and the 
4020 and 4021 brights. The liners 
add the decorative touch to the 
design which is completed with 
the 6020 mat. 











STAMP ENGRAVING TOOLS USED 


vat ee se os ee ee 


2022 2026 3020 4020 4021 4050 4051 4070 4071 41304131 4230 5040 5140 5120 6020 
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ALL METAL SUPPLIES 


Including pre-cut blanks or large 
sheets in various gauges 
Available at 
AMERICAN HANDICRAFTS 





Basic sterling silver kit with all 
tools, materials and instructions 
for seven sterling and pearl jewel- 
ry projects. Perfect for the begin- 
ner, instructions are _ illustrated 
and easy to follow. 





Stamp engraving tools for decor- 
ating, in kits or individually, in- 
struction books, metal blanks, de- 
signs, mallets, everything neces- 
sary for beautiful decorative ef- 
fects. 


Wooden bookend bases shown in pre- 
ceding article — just one of many items 
available for decorating with metal. 


AMERICAN HANDICRAFTS CO. 
Adv. Dept. Box 1643-JAL 
Fort Worth 1, Texas 


] Please send free catalog of sterling silver 
supplies and stamp engraving tools, plus 
30 other exciting crafts. 


NAME____ septnnisipaicnttiae 
oo 
a 


STATE___. 
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Readers of The Leather Craftsman 
Are FIRST to Proudly Wear 
The GOLDEN SWIVEL KNIFE 





Designed by a nationally famous 
leather craftsman, this is a scale 
model of the swivel knife, badge of 
the leather carver. 


Shown here in exact size, this 
“golden swivel knife” tie tac or lapel 
pin is just 114 inches long. It is made 
of metal and plated with gold. Tie 
tack on back holds it safely on your 
tie or lapel. It looks so much like the 
regular size swivel knife that you will 
be tempted to try to carve leather 
with it. 


Readers of The Leather Craftsman 
are first to be offered this badge of 
our ancient and honorable craft. It 
is the outward sign of the well- 
known comradeship of leathercrafts- 
men. Wear it to show that you be- 


long . . . that you are proud to be a 


leathercraftsman. 


FOR SUBSCRIBERS ONLY 
The “Golden Swivel Knife” tie pin 
costs JUST ONE SUBSCRIPTION. 
For a limited time, we will send one 
to you on your request, accompanied 
by a subscription. 


You may order the subscription for 
a friend and request the “Golden 
Swivel Knife” for yourself. 


Order NOW to make sure you get 
yours. 


SUBSCRIPTION RATES 
U. S. A. and Canada 


1 year $2.00—2 years $3.50 
For Foreign Countries add 50c a year 


The Leathercraftsman 












































a= 


2-INCH 
Numerals 


Making my house numbers from 
scrap leather, I needed a set of num- 
bers. The above set I drew up to 
my liking for the idea. 

I’m sure other readers of The 
Leather Craftsman would be grate- 
ful for such a set of numbers so that 
they could use this idea without 
taking time to draw up a set. 

Also it would be good to see a 
plastic template added to Craftaid, a 
set of numbers is the one thing that 
is missing. I’m sure it would be re- 
ceived by many members and a very 
good addition. 





L. R. Eves 
Bloomsburg, Pa. 





If you go to a sheet metal shop, 
they will cut out metal templates 
for many kits—such as 914” x 33%” 
for wallet backs. Just place the metal 
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template over bulk leather and cut 
around it with a sharp knife. There 
is not so much danger of making 
errors and ruining the leather. 


One of my best selling items is a 
small one-snap coin purse made from 
a scrap 514” x 234”. Engraved with 
a cross on the flap, laced double up 
the sides and across flap, it makes 
a Rosary case 234” deep. 

JACK A. JONES 
Presque Isle, Me. 





When small leather articles are 
cemented to paper or cardboard to 
eliminate stretch while stamping the 
resultant slipperiness of the paper 
or cardboard against the marble 
slab while tap beveling, can be ex- 
asperating. A thin film or rubber 
cement on the cardboard and on the 
marble slab eliminates this entirely 
and rubs off easily when the stamp- 
ing has been completed. 


Old window shade makes an ex- 
cellent backing for thin or flanky 
leather while stamping when stretch- 
ing is to be avoided. Use rubber 
cement to join and when stamping 
has been completed just peel it off. 
This works better than paper or card- 
board as it will not tear when re- 
moving. 


You can make templates of your 
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favorite design by tracing design on 
a hard finish cardboard (called 
“marbleboard’’) then swivel cut. You 
will notice that the edge of the cut 
turns up slightly. When cutting has 
been completed brush or spray a 
couple of coats of clear varnish, shel- 
lac or plastic spray over the entire 
surface. This hardens the ridges as 
well as waterproofs your template. 


Have you often wished that gold 
or silver skiver were not so expen- 
sive so that you might use it as back- 
ing on your filigree work? An excel- 
lent substitute may be made by pur- 
chasing an unglazed, natural skiver, 
spraying it with one of the gold or 
silver spray can finishes, such as 
Krylon, letting it dry then following 
with a thin coat of leather lacquer. 
No, it doesn’t peel or crack if you 
keep your coatings thin. 

Having trouble with the loose ends 
on your spools of lace? Punch a 
#3 hole in the cardboard spool 
near the edge, and run the lace end 
through. 

The Gilette, or other safety razor 
may be used successfully as an 
emergency skiving knife on light 
weight leather. Just tilt the razor 
head to the desired angle and shave 
away! 

Epwarp J. MurRPHY 
Tracy, Calif. 
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JOIN YOUR GUILD 


Listed here are non-profit guilds and 
organizations composed of craftsmen 


advancing leathercraft. For further In- 
formation, please write to the address 


Communicate by 
Tape Recorder 


who get together for the purpose of nearest you. 


“The idea of making a Tape-Re- 
cording of useful ideas, helpful hints 
and timely tips and anything else, 
pertaining to Leathercraft and its ad- 
vancement thereof, was brought forth 
at a recent meeting of the Utah 
Leather Pounders in Clearfield, Utah. 

The plan, is to exchange tape- 
recordings with other Leather guilds, 
groups, and interested persons. At 
present, the following guilds are on 
the exchange program: Utah Leather 
Pounders—Nevada Div. in Love- 
lock, Nevada; Prairie States Leather 
Guild in Chicago; North Star Leath- 
er Crafters in St. Paul; The Leather- 
craft Guild of Los Angeles; Great 
Salt Lake Leather Guild in Salt 
Lake City and the Utah Leather 
Pounders in Clearfield, Utah. (Full 
addresses can be found in the “JOIN 
YOUR GUILD” page in this issue 
of the Leathercraftsman). For 
further information, regarding this 
matter, contact: Roy D. Nulph, 
546 Elizabeth Street, Salt Lake City 
2, Utah.” 


And now TEXAS has a Guild—Picture taken at organization meeting, held 
at 835 Pearl St., Beaumont, Texas, March 31, 1960. The 19 who attended 
elected these officers: Pres. Fred C. Shaw, Sec. Ed Coleman, Vice- 
Pres. H. V. Elsenberry. —Tom Landry photo 


* TOURIST +3 * DOWNTOWN =4 


* LAS VEGAS 


* NEW YORKER #2 
9%” Long, 7” High, 24” Thick 

* DOWNTOWN #4 
10%” Long, 7” High, 24” Thick 

* TOURIST #3 
11%” Long, 64” Tall, 3%” Thick 

* FLOWER BASKET #10 
8” Long, 34” Wide, 6” Deep 

* LAS VEGAS #15 
10” Wide, 7%” High, 34” Thick 

* ARIZONA SUNSET #12 
10%” Long, 5” High, 4 Thick 


KIRKPATRICK LEATHER COMPANY 
Box 637, LC211 
Gainesville, Texas 


C) FREE LEATHERCRAFT CATALOG 
O Kits # # 
oO 


For Pre-Carved Kits, 
Add 75¢ Per Kit 


_ a 
AMOUNT ENCLOSED $ 
KITS POSTPAID! NO C.0.D.’s PLEASE! 


Look! Discounts! 
BUY 3 TO 6 KITS AND GET 1 DIS 
Y 6 OR MORE KITS AND GET 15 


ALL KITS CONTAIN: 
© Die-Cut top-grain Cow- hide © Leather Lining PECIFY IF YO 


* ARIZONA SUNSET 
¢ Pattern and Instructions ¢ Bag Clasp, Strap and Lacing ALIKE OR A 
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CALIFORNIA 


The Leathercraft Guild, P. O. Box 
47755 Wagner Station, Los Angeles 47, 
Calif. Meetings monthly at Plummers 
Park, 7377 Santa Monica Blvd., Los 
Angeles, on the afternoon of the 3rd 
Sunday. Visitors welcome. 


ILLINOIS 


Prairie States Leather Guild, Margo 
Berg, Sec., 1008 N. Hayes Ave., Oak 
Park, Ill. Meets 2nd Sundays in Chi- 
cago. 


Illinois Valley Leather Guild, Irene 
Bawder, Secretary, 327 Francis Street, 
Peoria, Illinois. Meeting 3rd Sundays. 


IOWA 


Mississippi Valley Leathercraft Guild, 
Vince Briggs, Sec., 725 E. 15th St. 
Davenport. Meetings held the second 
Wednesday of every other month, at 
317 W. 3rd St., Davenport. 


MAINE 


“DOWN EAST” Doodler’s Association 
....L. J. Walton, Director, East Win- 
throp, Maine. Meetings on Notice. 


MICHIGAN 


Detroit Leathercrafters, Joan I. 
Schmitt, Sec., 2709 25th St., Detroit 10, 
Mich. Meets 3rd Mondays. 


The Flint Leathercraft Guild, Mrs. 
Pauline Bill, Sec., G-9063 Coldwater 
Rd., Flushing, Mich. Meets 4th Monday 
of each month. 7:30 p.m. 


Michigan Leather Artisans, Mrs. Doro- 
thy Slater, 2217 Park, W. Dearborn, 
Mich. Meets 2nd Mondays. 


MINNESOTA 


North Star Leathercrafters Club, Dick 
Hoska, Pres. 820 No. Pascal St., St. 
Paul, Minnesota, meets 3rd Tuesdays. 


MISSOURI 


The Pony Express Leather Guild of St. 
Joseph, Mo. Roy Schaefer, Sec., 428 
No. 28rd St. Meetings 2nd Friday eve- 
ning of each month, at 7:30 in the 
Craft Room of the Museum. 


The Heart of America Leather Guild 
meets 3rd Mondays, 8 p.m., Elks Lodge, 
19 E. Armour Blvd., Kansas City, Mo. 
Sec.: Carol Kuse, 6317 Santa Fe Dr., 
Overland Park, Kansas. 


NEVADA 


Nevada Division, Utah Leather Pound- 
ers, William H. Sherman, Membership 
Chairman, P. O. Box 608, Lovelock, 
Nevada. Meetings on notice. 


NEW YORK 


Eastern Leathercrafters Guild, Miss 
Kathleen Harrold, Sec., 27 E. Main, 
LeRoy, N.Y. Meets’ 2nd Fridays, 8 
.m., at Rochester Museum of Arts & 
ciences. 


Frontier Leather Art Guild, Mary Bra- 
dy, Sec., 17 Siegfried St., Amherst, 

-Y. Meets 2nd Thursdays in Buffalo. 
The Leather Craftmen’s Guild of New 
York ... Mr. H E. Stroh, Chair- 
man Membershi ommittee, 356 E. 
87th St., New York 28, N.Y¥.—phone 
ATwater 9-0309. 


Taurus Leathercraft Guild, 94 Boston 
Post Rd., Larchmont, N.Y., meets the 
first Friday of each month except July 
and August. For information telephone 
TEnnyson 4-1880. 
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TEXAS 
Beaumont Leathercraft Guild, Ed. Cole- 


man, 560 Delmar St., Beaumont, Sec. 
Meetings last Thursday each month. 


UTAH 


Utah Leather Pounders—Maxine Rob- 
erts, Secretary, 1120 So. State, Clear- 
field, Utah. Meetings on notice. 


Great Salt Lake Leather Guild, Charles 
Bryan, Chairman. Meets at Pioneer 
Crafthouse, 3271 S. 5th, E., Salt Lake 
City, 2nd and 4th Wednesdays. 


VIRGINIA 


Old Dominion Leather Guild meets 2nd 
and 4th Thursdays at Norfolk Museum 


of Arts and Sciences. Write: Secretary, 
1509 Ohio St., South Norfolk 6, Va. 


CANADA, ONTARIO 


The Canadian Society of Creative 
Leathercraft is a national association 
of local branches and individual mem- 
bers, who receive the Society’s quarter- 
ly bulletin, “Canadian Leathercraft.” 
Information from Membership Chair- 
man, Miss Winnifred Coombs, 73 Coady 
Ave., Toronto, Ont., Canada. 


Hamilton Leathercraft Guild, Mrs. Har- 
old Wilson, Sec., 400 Charlton Ave. W. 
Hamilton. Meets 2nd Thursdays. 


Windsor Leathercrafters, G. C. Nor- 
man, Sec., 1187 Tecumseh Rd., East 
Windsor. 
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FOR STAMPING YOUR OWN LEATHERWORK 


¢ LEATHES 





ONE-PIECE METAL 
TYPE SLUGS 


Everyone enjoys the personal touch—here’s just what you need to put your name 
and address ‘on billfolds, bags, luggage—or Christmas cards. Also suitable for block 
printing. Can be used with ink stamp pad. Has a truly handsome appearance when 


used with gold leaf. Easy to do yourself. 


Each line of type is cast in a one-piece metal slug—and all letters line up 
straight. Available in three styles—shown “actual size’ below. 


a Tit 
stye 2... 
ee mg eS i) Bi 


. EDWARD M. LOCKWOOD 
_ Edward M. Lockwood 
EDWARD M. LOCKWOOD 


To stamp your name “in gold” all you do is place gold leaf on leather, place the 
metal slug on top and hit with a mallet. (your Tandy store usually stocks gold leaf 


for stamping purposes.) 


Orders for lines longer than 244 inches will not be accepted. Style #1 limited 
to 28 characters per line, style #2 limited to 28 characters per line and style #3 


limited to 23 characters per line. 


Remittance must accompany order. Sorry, no C.O.D.’s. 





Price: only 75c each, including postage. Or, 3 lines for $2.00. 





STAFFORD /LOWDON CO. 


PRINTING@LITHOGRAPHING@® OFFICE EQUIPMENT 
FORT WORTH, TEXAS 


























2 | STAFFORD-LOWDON CO., 1114 W. DAGGETT, FT. WORTH, TEXAS 1 
l I am enclosing $.__._--———«~2Please send me the following 
| line-type slugs: | 
couPON | paw J 
wall a | 
TODAY CITY | 
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SAVE MONEY 

Order Your Leathercraft Supplies 

From Your Favorite Tandy Store. 
94 STORES TO SERVE YOU 


SAVE TIME 6 


ALABAMA 
Birmingham, 1400 Second Ave., No. 
Mobile, 560 Dauphin Street 
ARIZONA 
Phoenix, 1006 No. Central 
Tucson, 1025 E, 6th St. 
ARKANSAS 
Fort Smith, 519 Towson Ave. 
Little Rock, 922 Main St. 
CALIFORNIA 


FA 4-7405 
HEmlock 2-2107 


AL 3-6382 
MAin 2-159! 


SUnset 2-6366 
FRanklin 4-3939 


Fresno, 2117 !nyo St. AM 4-2390 
Inglewood, 2429? W. Manchester PL 3-6772 
Long Beach, 127 W. 7th St. HE 2-400! 
Los Angeles, 2514 W. 7th St. DU 3-8474 
Oakland, 2773 Telegraph Ave. TE 2-1186 


Rosemead, 901! E. Valley Bivd. ATlantic 6-2549 
Sacrameto, 1313 Jay St. Gi 1-1167 


San Bernardino, 102 N. F St. TU 47-3556 

San Diego, 936 2nd Ave. BE 9-3789 

San Francisco, I!110 Mission St. HE 1-0934 
COLORADO 

Denver, 1535 Broadway MAin 3-8796 

Pueblo, 521 N. Santa Fe Lincoln 2-1472 


CONNECTICUT 
Hartford, 290 Main Street JAckson 2-8514 
DELAWARE 
Wilmington, 10 W. 4th St. OL 5-5250 
DISTRICT OF COLUMBIA 
Washington, a 1741 Connecticut 
Ave., N. . NOrth 7-8737 
FLORIDA 
Jacksonville, 609 Laura St. EL 3-0850 
Miami, 2755-57 W. Fiagler NE 5-2274 
Tampe, 207 E. Tyler oo 2-7666 
soon 
Atlanta, 240 Spring St., N. W JAckson 3-3202 
HAWAIL 
Honolulu, 846 S. Beretania 50-1568 
IDAHO 
Boise, 727 Main Street 4-383! 
ILLINOIS 
Chicago, 182 No. Wabash Ave. DE 2-4022 
Springfield, 302 E, Adams LA 3-1123 


INDIANA 
Fort Wayne, 1017 So. Harrison St.....EAstbrook 9946 
Indianapolis, 106 S. Pennsylvania MeElrose 2-1292 


IOWA 

Davenport, 31! W. 3rd St. 3931 

Des Moines, 606 Mulberry St. ATiantic 27400 
KANSAS 

Wichita, 306 North Main AM 7-9732 
KENTUCKY 

Louisville, 214 South 3rd JU 3-2282 
LOUISIANA 

New Orleans, |!4 Chartres St. MA-1339 

Shreveport, 406 Spring St. 3-3223 
MARYLAND 

Baltimore, 311 N. Eutaw St. LExington 9-4558 

MASSACHUSETTS 

Boston, 749 Boylston St...... KE 6-3663 
MICHIGAN 

Detroit, 4823 Woodward Ave. TE 1-6652 
Grand een, 223 So. Division 

Ave. ; GLendale 6-8712 
MINNESOTA 

Duluth, 23 No. Lake Ave RAndolph 7-5248 

Minneapolis, 1105 Nicollet Ave. FE 8-4834 

St. Paul, 191 E, 8th St. CApito! 2-112! 
MISSISSIPPI 

Jackson, 113 S. Roach St. FL 3-0917 
MISSOURI 

Kansas City, !2!19 Grand Ave. Vi 2-4792 

St. Louis, 1710 Olive St. MAin 1-4220 

Springfield, 301 East Walnut UN 5-2800 
MONTANA 

Missoula, 624 So. Higgins LI 9-1533 
NEBRASKA 

Omaha, 1814 St. Mary's Ave. JA-5747 
NEW JERSEY 


Newark, 137 Washington St. 
NEW MEXICO 


Mitchell 2-8442 


Albuquerque, 416 2nd St., S. W. CH 3-0383 
NEW YORK 

Albeny, 14 Central Ave. AL 4-8998 

Buffalo, 995 Main St. EL-2538 


Jamaica, L.I., 146-17 Archer Ave. OLympia 7-191! 
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New York City, 33-35 East I4th St... ORegon 5-7610 
Rochester, 40 South Avenue................HAmilton 6-6246 





White Plains, 974 E. Post Road....................WH 8-5892 
NORTH CAROLINA 
Charlotte, 228 N. College St.............FRanklin 5-2326 
OHIO 
Cincinnati, 911 Main St, MA 1|-3093 
Cleveland, 1278 Ontario St... ~ SU 1-5336 
Columbus, 140 E. Gay St. CA 4-9333 
OKLAHOMA 
Oklahoma City, 120 W. Grand ..CEntral 2-9453 
Tulsa, 1517 So. Harvard.......... : WE 6-3117 
OREGON 
Portland, 1227 SW Fifth Ave...... CA 7-7252 
PENNSYLVANIA 
An ae gga 1204 Walnut.......... ... PE 5-7582 
Pittsburg, 314 Boulevard of the Allies.....GR 1-717 


Scranton, 305 N. Washington St... Diamond 2-669! 


RHODE ISLAND 


Providence, 466 Westminster St. GA 1|-2825 
: SOUTH DAKOTA 
Rapid City, 518 Main St. sevseeeeeeeFl more 3-0105 
TENNESSEE 
Knoxville, 1205 N. Central Stu... 2-5062 
Memphis, 1482 Madison..............0.. JA 7-3457 


Nashville, 209 Broadway “‘CHapel 2-6672 
TEXAS 
Amarillo, 426 So. Taylor St.....................DRake 6-956! 
Austin, 413 W. 6th St. encni| 6-3043 
Beaumont, 835 Pearl St... E 5-5206 
Corpus Christi, 915 Leopard | “St... “tuitp 4-1070 
Dallas, 106 S. ‘Austin St "Riverside 7-097! 
El Paso, Ill E. Overland...... KE 2-5304 


Fort Worth, 300 Throckmorton St. ... ED 2-6383 
Houston, 1304 Dallas St....... ‘ CA 7-9666 
Lubbock, 1218 Avenue H PO 3-380! 
Odessa, 1522 E. 8th.......... ; FE 7-2772 
Sen Antonio, 306 E. Commerce. CA 4-8221 
Waco, 1016 ‘Austin Ave. fs PL 2-7739 
UTA’ 
Salt Lake City, 164 E, Lori St. So.........Elgin 5-8239 
VIRGINIA 
Norfolk, 110 W. York St. cue MA 2-8484 
Richmond, 613 North Lombardy St... ...ELgin 3-0023 
WASHINGTON 
Seattle, 2024 Third Ave. « MAin 4-5433 


Spokane, W. 928 Riverside............. MAdison 4-8015 
Tacoma, 751 St. Helen's Ave...........BRoadway 2-1807 


WEST VIRGINIA 


Charleston, 922 Kanawha Blvd., Di 6-008! 
WISCONSIN 

Green Bay, 306 W. Walnut St............ HEmlock 7-5287 

Milwaukee, 2210 N. 3rd Steo.cccccccceceee LOcust 2-3240 


SS NEI ar 
For Special catalog of leathercraft 


supplies carried by 


CANADIAN 


stores write: 


TANDY— 
CLARKE & CLARKE 


ONTARIO 
Barrie, John Street... at PA 8-248! 
Toronto, 107 King Street Ge. EM 2-4383 
ALBERTA 
Edmonton, 9757 Jasper Avenue........ GA 4-5890 
BRITISH COLUMBIA 
Vancouver, 580 Howe Street... MU 2-4813 
MANITOBA 
Winnipeg, 232 Main Street WH 3-009 
QUEBEC 
Montreal, 1218 Rue Drummond 
(Corbeil-Hooke Building)  .....cccccccsessesescessees UN 6-5144 
OG SS MEE LOL IESE: TE 


BACK ISSUES 


To Complete 
Your Files 


While they last, back issues of The 
Leather Craftsman are offered at the 
original published price of 35c a 
copy, postpaid. Send cash with order 
to: The Leather Craftsman, P. O. 
Box 1386, Ft. Worth 1, Texas. (post- 
age extra for foreign) 





FREE LEATHERCRAFT CATALOG 


Complete selection of quality kits, leather sup- 
plies and ‘eather-working tools. Sold throughout 
the world. Satisfaction guaranteed. Special discount 
to schools, clubs, groups. 


HANDICRAFTERS 
Dept. T, Box 427, Montrose, California 








Craftsmen Serving Craftsmen .. . 


Fine Leather, Kits, Tools, Supplies 
Try MIDAS Quality 
Catalog 30c 


Leather Art & Craft Supply 














Box 1255 Huntington Park, Calif. 
ADVERTISING INDEX 
American Handicrafts Company ... 46 
Craftaid Company .... : _ 2 
Craftool Company . cdc 
Film, Leathercraft—Tandy ..00..000000........ 17 
Kirkpatrick Leather Company .................... 48 
Omega Chemical Co. sae atest ea 
Stafford-Lowdon Company ....................... 49 
TAM—The Archers’ Magazine ee, 
Tandy Leather Company 17-50-52 
Texas Lacing Company ww... 39 


ADVERTISING REPRESENTATIVES: 


SOUTHERN OFFICE: 
J. BERNARD CASHION & ASSOCIATES 
Chamber of C ce Bldg. 
Miami 32, Fla. Phone FRanklin 1-9941 





EASTERN OFFICE: 
PAUL GILBERT 
489 Fifth Ave., New York 17, N.Y. 
Phone: AX 7-5614 


SIDDON MASSE COMPANY 
11118 Clifton Blvd. 
Cleveland 2, Ohio 


TOM N. SHIELDS 
102 No, “F” St. 
San Bernardino, Calif. 


Stehl, Heati 


Advertising rates av on ion 
Closed date for copy: 15th of the eocend month 
preceding publication. 





The Leathercraftsman 
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COMPLETE 


Leathercraft 
Catalog 


EVERYTHING YOU NEED FOR LEATHER WORK! 


Choose your leathercraft needs from Tandy’s big 
COMPLETE line of leathercraft supplies! Over 
100 pre-cut easy-to-make kits, leathercraft tools, 
hardware, dyes, finishes, lacing, books, patterns, 
teaching aids, PLUS complete selection of leathers 
for every purpose. 


Write Today for Your Free Copy! 


@ Hundreds of leather necessities 
@ Easy to make and enjoy 
@ Make it and SAVE UP TO 50%! 


Do you know someone in service who'd like 
Tandy’s COMPLETE LEATHERCRAFT CATA- 
LOG? Fill in coupon below and we'll RUSH a 
copy right away! 


SW IWHIWHICKHICHR ICH VE 


COMPLETE LEATHERCRAFT 
CATALOG 


Please send catalog to person below: 


*) 


Hes 


NAME 
ADDRESS 


Check here if you want Tandy to send a catalog to you, too: 


NAM 
ADDRESS 
a STATE 


Gey weer.. 
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RENT eg 


all these $ 00 ey 


P TOOLS! vv: $15.00 


deposit) 


A TANDY EXCLUSIVE! 


Especially Tailored for Group Programs 


Rent the entire set-- 


44 Tools (A $75.00 Value) ONLY $1.00 WEEK! 


@ Hundreds of Different Designs 


@ Entire Group Can Work at One Time— 
No Waiting 


RENT a full set of professional, top-quality stamping 
tools for only $1.00 per week! That’s right! You get 
a big selection of tools; whole group is able to work 
at one time—without having to buy the tools! Only 
$1.00 per week (plus $15.00 deposit) rents the set—a 
$75.00 value—for as long as you want it. Precision 
made tools of chromium plated steel, carefully hand 
inspected. Set comes in sturdy wooden chest. 


IF YOU DECIDE to buy the tools, the deposit you’ve 
already paid GOES ON THE PURCHASE PRICE OF 
THE TOOLS! If you don’t buy, your deposit is re- 
turned when you turn in the set. YOU CAN’T LOSE! 


Reserve tools for YOUR group now! 


FREE with rental of tool set- 
16 PAGE BOOK: “Special Stamping Instruction Book” 


( 
Kandy Full-size stamping patterns made with tools from 


above set. Over 50 patterns, designs, ideas; plus 
Store Listing special helps with your leatherwork. FREE when 
Page 50 you rent stamping tool set. 
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USS TRITON 


TAKES LEATHERCRAFT 
AROUND THE WORLD! 


LEATHERCRAFT Popular Leisure Time 
Activity on Long 84 Day Voyage. 


PROOF-That Leathercraft Is A 
Hobby You Can Enjoy Everywhere 


SADDLE BAGS Kit 


However you travel . . . Tandy’s SADDLE BAGS make 

ONLY your trip easier! Keep necessities in easy reach on motor- 
cycle or bicycle trips, horseback riding, in your car. ‘(In ,! 

SH 95 car, saddle bags hang over top of front seat.) Pre-cut from 

rugged natural tooling cowhide for years of hard wear. All 

Kit Complete parts included in kit: lacing, hardware, tooling pattern, in- 

3. for.$24.15 structions. Big 944”x914” pockets with 3” gussets. Order 

oe YOUR kit today! 


“WILD BILL” 


Gun Belt & Holster Kit 


HOLSTER cut from 8-9 oz. quality 
cowhide; includes hold down strap, 2 
yds. 3/16” lacing and tie down thong. 
PLUS pattern and assembly instructions 
for four popular guns: M & P .45, Colt 
Single Action .22, Colt Scout .22, Ruger 
.° ] & .22. Specify Right or Left Holster. 
BELT—contour cut from 8-9 oz. Live 
Oak Cowhide. Medium size, 41” long, 
to fit up to 38” measurement. Complete 
3 for $26.85 - two 114” — oe loop, 
elt loop, heavy nickel buckle, rivets, 
Gun Belt & Holster = arrern and instructions. 


BOTH KiTS—Complete (Specify right or left hand). 








Saddle Bags, Gun Belt & Holster Set . 

Two of the many leathercraft projects made i seamen 
on board U. S. S. TRITON during history-making under- 
sea voyage. 


3 REASONS WHY 
Leathercraft Proved So Popular 
Among Crew of U.S.S. TRITON: 


CE Leathercraft offered diversion, release from pressures and PROTOGRAPE: 
tensions brought on by monotony and close confinement. a 
s., gs “ee . amon DeWayne Baney, commus- 
Men preferred to spend their “time off” in productive saryman 2nd clase, USN, with lee- 


handicrafts. Leathercraft led in interest. ther work made during USS TRI- 
TON’s round - the - world submerged 





OFFICIAL U. S. NAVY 


Working on gifts for families and friends “back home” 


cruise 
gave men something tangible to look forward to each 
day. 
The leather projects themselves furnished attractive use- ) 
ful articles that the men could give, keep or sell. 
LEATHER COMPANY 


LEATHERCRAFT . . . for groups or individuals . . . for fun and profit! 





Kit 


quality 
strap, 2 


, rivets, 


nd). 





